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Ss OYAL ACADEMY of Music.—Instituted 1822. Incorporated 
Ot. by Royal Charter, 1830.—Under the immediate patronage of Her Most 
IAM Gracious Majesty the Queen, and the Royal Family. 


President—the Rieht Hon. the Earl of DUDLEY. 
Trincipal—Professor MACFARREN, Mus. D., Cantab, 


The NEXT STUDENTS’ CONCERT, open to subscribers, members, and 
associates, will take place at the Lostitution, in the New Concert Rooti, on 
Saturday evening, the 9th inst., commencing at 8 o'clock, Conductor, Mr. 



















. WALTER MACFARREN, 
(ld Admission, 1s.; stalls, 58. : Balcony, 2s, 6d., to be had at St. James's Hall, and 
Halt. at the Academy. 


By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 





\ USIC and the DRAMA.—On June 16 will be Published No. 
q [ 1, Price 3d., of the MUSICAL and DRAMATIC MONTHLY REGISTER. 


r with A Programme of Public Performances and Professional Events. Guaranteed to 
Cam: besent regularly, post free, to every Theatrical Manager and Concert-giver in 
the United Kingdom, to ali Musical Societies or engaged Artists, and to the 


Principal Members of both Profes-ions, &e. Prepaid Advertisements (at a low 
charge) received not later than June 8. R. D'OYLY CARTE, No. 9a, Craig’s 
Court, London, 8.W. Prospectuses on application. 





OBERT COCKS and CO.’S NEW SONGS. 


Glob. 

fa great The Cuckoo’s Concert. 3s. ** Ay or No.” F.H. Cowen. ds. 

tes, and The Sick Stag. G. Fox. 3s, When I Remember. A S. Gatty. 3s. 
view. Golden Sunshine. F.Abt. 3s, Evermore. fi. F. Limpus. 3s. 


Tre Skylark. H. F. Limpus. 3a, Summer in the Heart. H. Pontet. 3s. 
Love Never Dies. A. 8. Gatty. 4s. At Evening Time. F. Abt. 3s. 
The Sailor Boy. S. Adams. 4s. My Laddie Far Away, Miss M. Lind- 
@ Morning. F. Abt. 8s. say. 4s, 
Knight's shield. C. Pinsuti. 4s. | Sunset on the River. C. Pinsuti, 4s, 
Two Little Fighting Cocks. G. Fox. 88. | Steering I. H. Cowen. 4s. 
























‘ice, bs. Still is the Night, in B flatand F, ¥F., | Slumber Su H. F, Limpus. 3s. 
“A Abt. Musical Cards. 2s, 
NGS, My Boyhood’s Dream. J. L. Hatton. 4s. 
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UNDER ROYAL AND DISTINGUISHED PATRONAGE. 


\ADAME SIDNEY PRATTEN has the honour to announce 
4Jk that her GUITAR RECITAL will take place 21st of June, when she 
wil play —Givliani’s Duo Coucertante, Op. $4 (Flute and Guitar ; Paganini’s 
Carnival, with Bottisini’s Introduc ion ; Selections from the cel-brated writers 
for the Guitar, Legnani, Leouard Schulz and Sor; some of her latest Com- 
































JEON *, “ Irene Liebe,” *‘+ Ifins Revels,” &c. &c. Further Particulars at her 
a la , 22a, Dorset Street, Portman Square, W. 
R. WELBYE-WALLACE (of the Crystal Palace and Gentle- 
af 
thor VA men’s Concerts, Manchester, &c.) having returned from abroad, can 


ra Engagements for Concerts, Cpera, or Oratorio. Address—Care of 
ovello, Ewer and Co., 1, Berners Street, W. 








()e8 QUEEN AND OUR COUNTRY. Loyal Glee. - Three 
At lees. Words by Caroline Balls, Music by R. Andrews. Price 4d. 
udrews's Music Academy, 14, Park Avenue, Manchester. 
‘ TANLEY LUCAS, WEBER, and 00., Music Publishers, 
iret Tes Music Importers, and Dealers in Musical Instruments. In 
Deri, Heanication with all the principal Continental publishers in Leipzig 
pt Hamburg, Paris, Vienna, and Milan, Rooms for Teaching or Practising. 
M 8, American , Harmoniums, and all kinds of New and Second- 
—_——— oan Instruments on Sale or Hire.—84, New Bond-street (three doors 
rreet, B.C ord-street), and 308a, Oxford-street, London, W. 























CHORAL WORKS FOR CLASSES. 


FOR MIXED VOICES, 
CANTATAS. 


Lr 


YULE-TYDE. 
J. MORGAN BENTLEY. 
In Paper Covers, 4s. In Cloth, 5s. 


*THE GOOD SHEPHERD. 
SACRED CANTATA. 
BY JOHN FRANOIS BARNETT. 
In Paper Covers, 5s. net. Bound in Cloth, 7s. ne 
* Chorus Parts, 2s. 6d. each. 


“MAID OF GASCONY. 
J. HART GORDON, 
In Paper Covers, 5s. net, 


JOHN GILPIN. 
THOMAS ANDERTON. 
In Paper Covers, 58. net. Chorus Parts, 2s. each. 


“PARADISE AND THE PERI. 
JOHN FRANCOIS BARNETT. 5 
In Paper Covers, 6s. In Cloth, 8s. 


*THE ANCIENT MARINER. 
JOHN FRANCIS BARNETT. 


























In Paper Covers, 638. In Cloth, 8s. 
*THE LORD OF BURLEIGH. 
F. SCHIRA. 

In Paper Covers, 6s. In Cloth, 8s. 





“FAIR ROSAMOND. 
JOSEPH L. ROECKEL. 
In Paper Covers, 5s. In Cloth, 7s, 


“THE LEGEND OF ST. CECILIA. 
SIR JULIUS BENEDICT. 
In Paper Covers, 63. In C'cth, 8s. 
* Chorus Parts can be had of the entire Work, each 8s. 
Orchestral Parts of these Cantatas may be hired. 


CATALOGUES OF HULLAH’S PART MUSIC, 
Sacred and Secular Series, 188 Numbers may be had. 
ALSO OF 
THE CHORISTER’S ALBUM, 
‘ Nearly 100 Numbers already Published. 








SESE 
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Wholesale Warehouse, 
10 & 11, LITTLE MARLBOROUGH STRERT, REGENT STREET, W. 
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LAMBORN COCK’S 
PUBLICATIONS. 


“THE FISHERMAIDENS,” 


A CANTATA FOR FEMALE VOICES. 


MUSIC BY 
HENRY SMART. 
PRICE 4. NETT. 

Also, ‘Separately, from the above, 


“IT WAS THE LITTLE LILIAN.” 
“WITH BENDING MASTS.” 


(Batiap) 
(Duet) 


“THERE THE BLACKBIRD SANG.” 
HENRY SMART . 4 
‘A PLACE FOR SUMMER DREAMING. d (Dv ET.) 
HENRY SMART. : 8 
“A LITTLE VOICE.” (Soxe.) "CIRO PINSUTI 4 
“THE NIGHT.” (Sonc.) CIRO PINSUTI . . 4 
4 
4 


(Sone. ) 


‘*CONSTANCY.” (Sonc.) CIRO PINSUTI 
‘BEHOLD THE WARRIOR-BAND.” (Dver For 
ContraLto anv Tenor.) OSBORNE WILLIAMS 


THREE NEW EASY TRIOS FOR FEMALE VOICES. 
BY J. L. HATTON, 


“THE TYROLESE EVENING HYMN.” 
‘DEAR IS MY LITTLE NATIVE VALE.” 
“THE WANDERING WIND.” 

Eacu 6d. Nerv. 





Quarto. 


“AVE MARIA.” 


(SOLO FOR A SOPRANO OR MEZZO-SOPRANO VOICE,) 
THE SUBJECT BY 


FRANZ SCHUBERT, 


EDITED AND ARRANGED WITH CHORUS Parts (ad, lib.) ALSO VIOLIN, 


OR VIOLA AND HARMONIUM (ad. lib.) BY 


HENRY BAUMER. 
PRICE 4s. 


W. H. THOMAS’S 
Fantasia Pianoforte on Wagner’s “TANNHAUSER.” 


Price 5s. 


LYRA STUDENTIUM. 
PIANOFORTE PIECES. 
VARIOUS DEGREES OF DIFFICULTY, SELECTED FR(M THE WORKS OF 


EMINENT COMPOSERS. 


Contexts, 
GIGUE, ( wy the Fifth French RING) 0 0046 c040.00 
SONATA Pm 
ALLEGRO ViVAci (from Concerto in F. : Op. ii). ios 
INTRODUCTION and GAVOTTE.. «oD 
FANTASIA in C...... °>¢anae ho 
SARABANDE and ALLEMANDE in KE = Wd 
MINUKT with nwa and d ALLEGRO. . 
SONATA ia EK MINOR... 

ADAGIO.. 

MINUKT and TRIO in E MAJOR... 

AIR (from Gluck's “ armida” with Vv ariations.. 
. FIRST MOVEMENT from CONCERTO in- 


J.S. BACH. 
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ip. 45. 
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Edited, Revised, and Fingered by 
FREDERIC WESTLAKE. 


LAMBORN COCK, 


NEW BOND STREET, 
(CORNER OF BROOK STREET) LONDON.) 
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‘J.B, CRAMER & CO.’S PIANOFORTES 


N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Crawzr ani 

Co. take this opportunity to state that the large demand ¢ansej 
by the high repute in which all the Instruments of their many. 
facture are held has severely taxed their productive power, and jy 
some cases a slight delay has occurred in the execution of orders, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment, 


J. B. Cramer & Co. would call particular attention to they 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compa; 
and perfect instrument, both as regards tone and touch. Its price range 
from 23 to 50 guineas. 


2.—-THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of the Grni 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3.—THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by thee 
beiug placed diagonally. It has a tull rough tone, with perfect sustaining power 
combined with great brilliancy. The Piano ranges from 50 to 75 guineas, 


In all these instruments the touch is facile and crisp, and the repetition 
perfect. 


THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of th: 
kind ; it more than replaces the obsolete ‘‘ Granu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length ; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in waloui, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guines 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 





J. B. Caamen’s Pianofortes deservedly rank with those of the long-established 
and most cclebrated makers. They belong to the highest class of Musial 
fustruments, and have nothiag in common with tl: articles of furniture,” 
whose sule recommendation is cheapness, Occasionally umsy attempts ar 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Caamma & Co. will be happy to verify any pianoforte 
said to be made by their firm. 

‘Lhe whole of England and Wales is supplied from J. B. Cramer & Co.'s 
depots in Regent Street, W., and Moorgate Street, E.C., London; and Wet 
Street, Brighton, Scotland by Woop & Co., and Jonn Purpie, Edinburgh, ad 
J. Muir Woop & Co., Glasgow; reland by Cramer, Woop & Co., Dublin, 
Cramer, Woop & Oo., Belfast. 





RAND PIANOFORTES.—J. B. CRAMER and CO. manv- 


facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN ORGANS.—J. B. CRAMER and CO. manufactur 
AMERICAN ORGANS, from 15 to 250 Guineas, 


ae B. CRAMER and CO, manufactat 
HARMONIUMS from 6 to 150 Guineas. 





207 & 209, REGENT STREET, and 
43 44, 45, & 46, MOORGATE STREET, CITY. 
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Just Published. Price One Shilling. THIRD EDITION of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
T MUSICAL EXPRESSION. By CHARLES LUNN. 


é ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 

«yr, Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Times. 

«Mr, Lunn brings forward his views with great distinctness.”"—The Monthly 
Musical Record. 

«We have read Mr. Lunn’s work with great pleagure, and cordially commend 
it to the medical and musical professions.” —~ Medical Press and Circular. 

«We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—The Doctor. 

“We think that the author has proved his point.”—Students’ Journal and 
Hospital Gazette. 

«We heartily wish Mr. Lunn every success.” —Birmingham Medical Review. 

“Though small in size, the work is very important to members of the pro- 
fession that makes its living by the human voice diviue.”—The Pictorial World. 

« A series of well-written essays.” —Public Opinion. 

“Teachers of singing may derive much scientific information from this 
pamphlet.” —T'he Graphic, 

“Decidedly has his subject at his fingers’ ends.”— Figaro. 

“Mr, Luon is well known as an able writer on musical subjects; his views on 
this subject are here set forth with great clearness and ability.”—The Kock. 

“Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

“Mr. Laon has brought to his work a vast fund of carefully di: criminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasonin. at once lucid and forcible, and for greater part unanswer- 
able."—The Catholic Times. 

“To singers the book recommends itself very strongly.”—The Oxford Times. 


“Mr, Luon thoroughly understands the subject upon which he writes,”— 
Ozford Chronicle. 


“The work is admirably written, and well worthy of attention. ’'—Cambridge 
Express, 


“A book that has the merit of being both original and interesting.”— 
Birmingham Morning News. 


“Mr. Lonn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal. 


“We greatly admire the earnestness of Po oy with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 


“ A remarkable essay on a popular subject.”—Malvern Advertiser. 
“This work, though « small one, is a masterpiece,”"—Malvern News. 


“All interested in the voice and singing should peruse the ‘ Phiiogophy of 
Voice.’”"—Midland Counties Herald, 


“Mr, Lunn’s third edition of his ‘ Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as be has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original, 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
61 well as vocalists, will find his teachings of use."—Athenaum. , 

Baluuieeg, Tinpatt & Cox, King William-street, Strand ; 
and all Booksellers, 





Now Ready, 4to., bound in Cloth, Price 12s. 6d, ; mounted on roller, 15s. 6d, ; or, 
Calf extra, Price 21s, 





Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee, 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press. 


“We hail with much pleasure this recent addition to civic topography. Th 

map which is now issued in fac-simile, and which is attributed to mk Po 

Ma) fairly be called the only genuine view of London and Westminster of the 

era that has really any pretensions to of detail......Mr 

of all praise for so taithful a fac-simile of this old ma 

We cannot speak too highly of the care and tho: 

‘pon the work by Mr. Overall, and, while it preves his great 

topogiaphy, it shows 

of the work is go 

the old city,” 
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London: ADAMS & FRANCIS, 59, Fleet Street. 





CRAMER’S 
STANDARD EDUCATIONAL WORKS, 








SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
12s. 6d. net. 


G. A. MACFARREN’S 


(Prof. Mus, Cantab,) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s, 6d, net. 


PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 
Limp Cloth, 7s, 6a. net. 


These two celebrated Works are translated and adapved from the German by 
FRANKLIN TAYLOR 
GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For he use of Students.) In two Books, 68, each, 


CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 
J. RUMMEL. 4s. 


Orders for the above should be accompanied by a remittance. 





201, REGENT STREET, LONDON, W. 
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J. SCRUTTON’S 


NEW PUBLICATIONS. 





A SET OF EASY SONGS, 


Within the compass of an octave, Words selected from 
the works of the favourite Poets. Composed by James 
GREENHILL. 

Price 8s. each. 


No. 1. ‘ My Native Vale.” Words by S. Rogers. 
», 2. The Sea-shell.” Words by B. Barton. 


‘IT said to my heart.” Song. Written by . 
Marianne Perticrew. Composed by Sucner 





Campion . . an ° . i 
“The Bird-in-Hand Polka.” By ©. H. R. 

Marriort. Illustrated Title . . . 8 0 
“The Peerless Pier Galop.” By C. H. R. 

Marario1t. Illustrated Title . ‘ 8 0 
“The Royal Indian March.” ByR. F. Misiveir. 


Composed in honour of H.R.H. the Prince 
of Wales’ Visit to India . ° ° . 8 O 





FAVOURTE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 








“Favourite Serenade” (Wekerlin) . 2 6 
Silver Moonlight.” Melody. By A. Nish 2 6 
‘‘The Mulligan Guards.” Rondo March . 2 6 
** Mollie, Darling.” Favourite Christy Song 2 6 
‘The Gipsy’s Warning. Goard .  , 2 6 
‘Come, Birdie, come” . . 2 6 
“Tete a Téte Polka.” For Pianoforte. By 
JoserH CLAFTON ° , ‘ . . 8 O 
QO Catarina Bella.” Melodie d’Offenbach. 
Transcrit pour . Piano, pour Gustave 
RoLanvE “Wn tes ee ee ek 








J. SCRUTTON, 
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WILLEY & CO’S 
POPULAR PUBLICATIONS, 


THE OPERA BOX. 


Thirty-six Numbers of this Popular Series of OPERATIC 
ARRANGEMENTS for the Pianoforte, by MICHAEL WATSOK, 
are now Published as Solos and Duets. Solos 2s. 64, ea 
Number. Duets 3s. 




























By the same Composer, the following Pianoforte Works, 





COR DE CHASSE (Morceau Caracteristique) . 
DANSE ROYALE (Morceau a la Gavotte) 
DIAMOND DEWDROPS (Morceau Brillant) 
FAIRY SNOW: ROP (Bluette de — 
HUNTER'S SONG (Sketch) . 

THE ADVANCE (Morceau Militaire) . 

THE WATERFALL (Sketch) —~ 

WITH THE STREAM (Boat Song) . . 
WITHERED BLOSSOMS (Morceau de Salon) ° 


ALBERT DUFAURE. 


FAIRY WHISPERINGS (Valse de Salon). 
GENTLE BREEZE (Morceau de —— . 
GONDOLIER’S SONG (Sketch) . 
L’AVANT GARDE (Pas Redouble) 
SILVERY STREAM (Morceau de Salon) . 


R. F. HARVEY. 
MUSINGS BY THE RIVER SIDE (Reverie)... 


DE KONTSKI. 
LE JAGUAR (Valse de Salon) 


W. KUHE. 
AULD LANG SYNE (Pour les Attraits) 


W. OC. LEVEY. 
TRIUMPHAL MARCH . 


BE. M. LOTT. 
LE RAPPEL (Marche Militaire) . . . . 


CARL OBERTHUR. 


REMINISCENCES D’UN VOYAGE 
provisée) ° 
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JOHN OLD. 


GAVOTTE INF . . ’ 
SUNLIGHT ON THE WATERS. ‘n+ 


G. RICHARDSON. 
RIPPLING TIDE (Mazurka Brillant). . + ° § 


HENRI STANISLAUS. 


GAVOTTE ING . ote . . > ele 
THE PARADE MARCH beni WOu ot Oe 


W. F. TAYLOR. 
VIVE LA JOIE (Grand Valse Brillante) 
Catalogues and Lists Post free on application. 
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ART FOUNDATIONS—II. 


Faor anp Fiction, 

But we have forces at work in Song other than 
those of simple music and automatic rhythms. We 
tave words—we have language! It is fortunate that 
we have arrived at this point at the time when England 
has just welcomed the only musician who has ever 
attempted to conceive ar hypothesis respecting the 
relationship of language to music. Richard Wagner's 
theory is, as we know, that Music is a higher form of 
thought in developed and succeeding power than the 
thought conveyed through spoken words. This false 
theory is the natural result of Wagner’s mind being too 
engrossed in himself to allow of his recognising objec- 
tive truths in Nature, and so he confuses the intrinsic 
elements existing in atmospheric forces with thoughts 
emanating from himself; and, as a natural conse- 
quence, claims as man’s what is not man’s at all.* 

We may define the eternal and everlasting difference 
between music and language thus :— 

Language is the means by which man conveys man’s 
thoughts to other men. 

Music is the means by which man makes manifest 
God’s forces to others and to himself. 

Now we have to keep in our minds this everlasting 
difference. Both modes of appeal reach consciousness 
through the same channel ; but from the outset one uses 
the nervous system as a conscious means, the other as 
an unconscious means. In language there is a suspen- 
sion of sense-impressions by diversion of attention. 
Much has been written, and much said, about ‘‘ English 
being good for singing,” or bad, as the case may be; 
but such has been only the impressions or sympathies 
of the writers,and no words of much value are to be 
found in our literature upon this point, because the 
quite first conditions of acoustic thought have been un- 
mown ; indeed, each writer has started without defining 
his terms, while psychic relationships between the parts 
of articulate speech and the parts of vocal utterance, 
nd natural physics, as displayed by pressure and 
sistance, have been ignored. No man is capable of 
giving a judgment upon this unless he can himself pro- 
luce his voice. No man is capable of giving a judg- 
ment upon this unless he knows something of natural 
physics, something of acoustics, much of psychology, 
ud @ little (more or less) of music, It is painful to see 
le greed with which absolute musicians seize on this 
uestion of singing as an arena for their opinions; still 
Wey mean well, and we must take the will for the deed, 
ud, indeed, frequently the intuitions of these men 
ford valuable data for the philosopher, though 
lerile to the general public. We do not want the 
Pinions of specialists, we want the judgments of 
len ~who can look all round the question. 
ake the alphabet. We have twenty-six letters, 
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“All these will I give thee,” etc. Note here the temptation of 
deceiving power. 











giving in the minimum twenty distinct sounds 
—this is arguing from the very lowest premiss— 
five of which we call ‘ vowels,’ each vowel being 
capable of possessing, in varying degree, a distinct 
musical tone, i.c., capable of containing as component 
elements clearness, smoothness (duration), and volume, 
Each of the other sounds lacks, in some shape or other, 
one or more of these primary elements of music; being 
either devoid of clearness, or incapable of duration, or 
defective in pith ; or, if durable, absolutely ugly, con- 
sidered purely as a sensation. Four to one against 
musicality! This is the root of the habit of ugliness 
found in untrained singers. But this is only the 
superficial aspect of the question ; underlying it we find 
thegradualand certain growth of Distributed Nerve-force, 
Associated Muscular Action, Perverted Will, Physical 
Weakness, and general failure, Thisin psychology means 
a neglect of a specific muscular sense, and by ‘‘ muscular 
sense’’ is meant the feelings that come to us through 
the muscles by means of our “ afferent” nerves. In 
massing our letters to form words, we drop our vowels 
and accumulate our consonants. ‘'o test the influence 
accruing from each language, we must dismiss from 
our minds all recollection of word-meaning ; we must 
test these as we would test Chinese or Hindostani, and 
be careful not to confuse sense-impressions with intel- 
lectual impressions, This is so difficult that, even at 
the writing of it, I fear few will understand. 

Every language disturbs the equilibrium of those 
physical forces which collectively go to produce music 
by voice,* and the voice of the adult must necessarily be 
more or less unmusical, unless corrected by accident or 
by tuition. Each language throws its taint on its 
speakers: English, deadness and thinness; French, 
thinness and tinniness arising from the preponderating 
influence of the harmonics in the nares; German, hard- 
ness, from the deep constant constriction; added to 
these specific traits we find an hereditary tendency in 
each nation to produce certain vocal sounds, the aggre- 
gate, so to speak, of the language.t 

Here we take specimens of languages. For the sake 
of brevity, we may restrict ourselves to three :— 

‘‘ Non si dee l'uomo vergognare d'essere biasimato da’ 
rei; peroché dispiacere a loro non é cosa da vergognare, 
ma molto da désiderare,”—San Concordio, 

Or, 

‘« Aveo la science et l’instruction on a sans cesse des 
ressources et des moyens de subsister ; et voila pourquoi 
un philosophe qui avait fait naufrage disait au milieu 
de ses compagnons, qui se désolaient de la perte de 





* I have a mass of unarranged information on-the voice respect- 
ing tensions and pressures which, hitherto, I have failed to form 
into logical sequence. As life is short and uncertain, and as I 
see no chance whatever of seeing a philosophical school founded 
on the rock of known truth as accepted by scientiste, I shall 
shortly give up all I have of this, for others to see if they cannot 
arrange the matter into beneficent form. 

+ For further information on this see my ‘“‘ Two Paths.” 
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leurs fonds: ‘ Pour moi, je porte tous mes fonds en 
moi !’”’ 
Or, 

‘And they were offended in Him. But Jesus said 
unto them, A prophet is not without honour, save in 
his own country.” 

Or, 

‘«‘Whoso undertaketh to instruct mankind without the 
necessary qualifications, of him it is said, ‘ Many are 
the victims he has slain; but he who, though fully 
qualified, abstains from promoting knowledge and in- 
structing mankind, of him it is likewise said, ‘Many 
are also his victims.’ ’’—Talmud. 


It will be seen that all languages, considered 
phonetically, have a preponderance of ugly sounds. 
The first quoted passage has in the first line of type 
twenty-one consonants and twenty vowels. In the 
whole sentence the consonants and vowels are nearly 
equal, and this will generally be found the case with 
Italian. We may drop out of our consideration 
all the consonants in every case, there being 
nothing musical in the sounds of n, s, 1, m, ete., 
and confine our attention to the vowels. By 
‘* vowel” is meant a sound that ends as it begins, and 
never varies save in power, whether held for a second, 
a minute, or an hour. The first Italian vowel is 
pronounced as Ah, the type and symbol of all true 
musical sound by voice co-existing with greatest economy 
of voice-producing forces. The second Italian vowel is 
as an elongation of our interrogation “ eh,” and is not 
similar in pronunciation to our diphthongal a (a). 
The third Italian vowel (i) is as our e. The fourth 
Italian vowel is as the first sound in our English dibp- 
thong 0, our o being compounded of the Italian o, with 
the sound who, minus the aspirate added. The fifth 
Italian vowel is exactly the sound of who, with the 
aspirate left out, it is exactly the sound of the later half of 
our diphthongal «.* These pure Italian notes may be 
divided into forward and backward tones: the forward 
tones are a, e, 0; the backward tones are i and u (“ for- 
ward” and ** backward ” are accurate terms; ‘ open” 
and ‘ closed.” are misleading and false). There are in 
that Italian sentence—and it was not selected for its 
phonetie constraction—forty-two loud forward-formed 
vocal tones, and one forward vocal tone suggested, but sup- 
pressed by its follower, in the word rei. There are five 
loud} backward vocal tones, three soft backward tones, 
and two suggested and indistinct (the hidden: in thetwist 
of vergoynare). Average in vowels for the directed ten- 
dency of this language at least eight to one in favour of 
developing a clear, an open, and a forward tone. 








* Of course I am acquainted with Mr. Hullah’s “ Speaking Voice,” 
Mr. Colin Brown's ‘‘ Music in Speech and Speech in Music,” and 
P.iof Helmholtz’s vowel theory, but my contention is that vowels 
produced anyhow are not similar to vowels produced with rightly- 
affixed voice, 

+ By ‘ loud,” T mean a variable and a comparative loudness ; 
our word * aloud” as oppo:ed to whispered sounds will generalise 
the sense. 


=—. 
“One can only approximate an imitation of the 
Italian a, by uttering it in connection with consonants 
coming rapidly, as in pfa, bra. 
“The old Italian masters naturally found the, 
beautiful a most favourable to the formation of 
tone in singing ; and thus it has been adopted by other 
nations. But hereis the very reason why a tone free from 
badly sounding colourings is so rarely heard. We hay, 
blindly imitated the Italians, without considering thy 
different modes of forming the vowels in differey 
languages and nuations.”—Seiler. 
‘However the Wolf, having a mind to pick a quad 
with the Lamb, asked him what he*meant by disturbing 
the water, and making it so muddy that he could no 
drink? The Lamb told him, in a tone as mild y 
possible, that with humble submission, he could not 
couceive how that could be, since the water which he 
drank ran down from the Wolf to him, and therefor 
could not be disturbed so far up the stream.” Og 
Modern Teuton Singing School has given us an im. 
proved edition of this fable of Aisop, and tells us hoy 
a stream of air running from the lungs through th 
larynx, passing the epiglottis, then over the tongue, 
and finally out into space through the lips, can be 
affected inversely to the current. The whole point is 
one affecting the larynx alone ; and as the elevationis, to 
the sound ah strikes forward, more or less ; the greater 
the elevation of the larynx, the more forward the note, 
Consonants have nothing whatever to do with added 
tone, and can only corrupt or destroy. Missing the 
French, look next to the English. Our translation d 
sacred writings is considered the best sample of Saxo 
extant ; yet, even tested here, consonants preponderate 
much more than in Italian, while backward vocal tons 
come next in number (i.e., sounds made by excessiv 
blast), and forward tones rarely ; and these, when they 
do occur, are generally followed quickly by backwa 
tones (i.c., hasty release of horizontal tension). Lets 
pianist imagine the pegs of his piano constantly givig 
way through feebleness of bite, or let a violinist imagine 
an imp unscrewing his violin pins, and a slight approt 
mation of what really is taking place in the untrained 
voice may be conceived, and an idea formed of what hat 
to be met and conquered by a voice-trainer. Take tht 
first line of second sample: ‘‘ Whoso undertaketh,” 
There are twenty-eight consonants, fifteen vowels 
These are treated phonetically as (say) twenty-thie 
ugly sounds. No one can call the unsuccessful whist 
in who, nor yet the sibbilant following, beautiful. Dr 
out these consonant tones, and take the vocal tou 
Nine backward tones, four approximately forward, 
quite forward, and (say) four suggested. Now comp# 
the two languages. In the Italian the forward ont 
prevail, in the English the backward tones prevail ; 
the Italian, when a backward tone occurs, the bac 
tone is usually followed, and, as a nerve-stimu 
actually killed by a forward tone; while in Eng 
when a forward tone occurs, the forward tone 
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usually followed and killed by a backward 









































tone. Again, in the relativity of consonant to vowel, 

in Italian it is found the vocal tones are attached, 
: while in English the vocal tones are embed- 
al ded. We learn from this that the Italian language 
7 has a tendency to develope the voice approximately 
m correct, and this is proved by the greater percentage of 
re good voices found in Italian—awongst those who have 
the ‘ never received voice-culture—than are to be found 
ent amongst similar persons in England. 

This brings us to some most important questions. 
rel How many Englishmen and Englishwomen annually 
ing go to Italy to learn singing ? Out of these, how many 
not succeed ? Is such success as they attain due mainly to 
1 as the direct instruction of those from whom they learn, 
not or is it due to untraced incidental influences? Can 
i he philosophy explain it? Undoubtedly. The success is 
efore due, firstly, to the fact that the students sing solely 
Ou Italian—a condition equally attainable here ; secondly, 
1 im to the indirect influence caused by the enforced speech 
how of that language, and the audition of it as spoken by 
h the others. My experience tells me that the masters in 
gue, Italy are even worse than they are in England. Of 
an be my three masters—Sigg. Cattaneo, Visoni, and San- 
int is giovanni—the only one from whom I learned any- 
n is, 80 thing that, in my judgment, is worth remembering 
rreatet was Sig. Cattaneo ; and I believe the whole learning of 
e note, worth gained by me during the years of 1860, ’61, ’62, 
added and part ’63, could be acquired under philosophical and 
ng the logical treatment in six months. Taking 1861 as a 
stion of specimen, I find my whole expenditure was about £73 
Saxon (I paid £9 per annum for my room, and £8 10s. per 
nderate annum for hire of piano). If we add 50 per cent. on 
al tones to this for the present increase in cost of materials of 
xcessive fm life, we shall approximate the minimum cost of foreign 
ren they HB tutelage. The average number of English pupils in 
ackwil f™ Milan during those years was about twelve. £1000 

. Leta a least of British money spent annually (I believe my 
y giving MM expenditure was much below that of others) to do 
imagit iB What? Not one of all those then there came to the 
approt: # front as a respectable singer! while I, personally, 
ntrainél Mm threw over all connection with music as there and else- 
what #% Where taught, and put myself to school again by books, 
Take tt MH "nder wiser and more learned men. Any one who 
eth," et iH Wants to help in reform may lay down as a scheme three 
. vowel Mm Years of study: the first year, voice-production alone, 
snty-thre fam and Contemporary lessons in Italian from a properly 
“al whis qualified teacher ; the second year, voice-production, 
fal. Droge 0d, joined to this, Italian singing, mostly from the 
cal ton °peras of Bellini and Donizetti; the third year, with 





two foregoing studies, the study of associating 
uglish words With steady sustained musical tone by 
Voce may begin, but not till then. 














Cuartes Lunn. 














— late M. Thomas Sauvage has left an important work, the 
ermesse,” a comic opera in three acts, the music by M. Léon 














Gatinel, which will shortly be represented at the Théatre Lyrique. 














ROYAL LITERARY FUND. 





The eighty-eighth anniversary dinner of the Royal 
Literary Fund took place on May 9, in Willis’s Rooms, 
under the presidency of the Earl of Derby. Amongst 
those present were the Austrian, French, and Italian 
Ambassadors, the Persian, Guatemala, Japanese, and 
Chinese Ministers, the Earl of Hardwicke, Lord 
Houghton, Lord Tenterden, Lord Talbot de Malahide, 
Lord Colchester, Lord Thurlow, Lord Hampton, Lord 
Justice Brett, Baron de Reuter, Baron de Worms, 
General Sir W. Codrington, General Sir F. J. Goldsmid, 
General Bissett, Admiral Sir J. D. Hay, Sir W. BS. 
Maxwell, Sir F. M. Williams, Sir W. Fraser, Sir J. 
Hawkshaw, Sir H. Anderson, Sir G. Harvey, Sir W. 
Mitchell, Sir G. Eliot, Messrs. Ferguson, Beresford- 
Hope, Baillie Cochrane, O'Byrne, Ashbury, Pender, 
Hunter Rodwell, Hon. Mareus L. Ward, Dr. Schlie- 
mann, and Dr. Macartney. 

After the usual loyal toasts, Lord Hampton gave 
** The Army and Navy.” And Sir W. Codringtun for 
the army, and Sir John Hay for the navy, briefly 
acknowledged the toast. 

The Chairman then proposed the health of the dis- 
tinguished body of men who are serving in this country 
as Ambassadors and Ministers of foreign states. 

Count Beust, in acknowledging the toast, said he had 
on @ previous occasion the opportunity of expressing to 
the gentlemen connected with the Literary Fund how 
slight were the claims of diplomatists to be admitted 
within the inner circle of literature. It was true that 
diplomatists wrote a good deal—perhaps too much; but 
generally speaking, it could hardly be said that what 
they wrote was in the interest of humanity or for pro- 
pagation of useful knowledge. The material difference 
between diplomatists and literary men was that while 
an author was anxious that his work should receive 
the fullest publicity and criticism, a diplomatist rather 
feared than courted such a result. Still their work was 
not entirely lost to literature. Whether their despatches 
saw the light through the blue-books, or whether they 
remained buried in mouldy archives, the day would 
come when the inquisitive student of history would dis- 
cover them and use them for the purpose of historical 
literature, and they might form a valuable contribution 
to the annals of the past, always assuming that the 
diplomatists had acquitted themselves of their duty 
with earnestness and love of truth. He was justified 
in asserting that this was the endeavour of his 
colleagues and of himself. When they had all passed 
away and when their despatches were perhaps read by 
a future generation those who read them would say— 
‘The spirit which pervades these lines shows that the 
men who penned them lived and wrote in a land where 
intrigue and duplicity are unknown ; where trath and 
faith were not hollow words; and where the guiding 
principle of the people is, respect for the rights of 
others as well as for their own. ” 

Sir Henry Anderson gave ‘‘The Houses of Parlia- 
ment,” to which the Karl of Hardwicke and Mr. 
Beresford-Hope replied. 

The Chairman proposed the toast of the evening, 
‘Prosperity to the Royal Literary Fund.” He 
reviewed the progress and condition of the Fund at 
some length, as well as the state of literature, past and 
present. In conclusion he said, I think that in com- 
paring our own age with those which have preceded it 
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we are apt to fall into a fallacy which may be un- 
favourable to the times in which we live. We cannot 
properly judge ourselves, but I venture to hope and to 
believe that when the time arrives in which the literary 
work of the present age can be fairly criticised and 
estimated it shall not be thought that we have been 
inferior to those who went before us. Certainly 
historical research has never been more laborious and 
sympathetic than at the present tinie; in philosophical 
research I do not think it will be maintained that in 
originality and daring there is anything wanting; and 
with respect to that lighter literature which may be of 
a less enduring character, but the importance of which 
as an educational instrument it is impossible to over- 
rate, I venture to say that those works which profess 
to record the manners, the feelings, and the private life 
of our age will not only bear comparison with but will 
be found to have a superiority over a similar descrip- 
tion of literature in preceding times. 

‘*The Literature of the United Kingdom” and ** The 
Literature of other Countries ;” were given: to the latter, 
the Chinese Minister (Kuo ta Jen), responded in Chinese. 
The following translation of his speech was afterwards 
read by Dr. Macartney, English Secretary of the 
Chinese Legation :—The Minister is more grateful than 
he can express for the kindness with which, as the 
newly-arrived Minister of China, he has been received. 
China has a literature some 3000 years old—a literature 
for which it would be impossible for the Chinese not to 
entertain great respect—respect for the matter of it, as 
it supplies rules by which the individual is moralised 
and the people of the empire are governed—respect for 
the form of.-it, as the beauties of its style are great. 
Being here to-day, however, as a guest, in his capacity 
of Chinese Minister, he will not say more with reference 
to the literature of his own country. The Chinese 
people very generally appreciate the ability which has 
distinguished Europe above any other quarter of the 
globe. The superiority of Western nations in construc- 
tion of all kinds has been for hundreds of years ad- 
mittedin China, The secret of it and of the advance in 
other branches of knowledge is that their scholars are 
indefatigable in their endeavours to arrive by experiments 
at perfection. It is the usage of all governments to exalt 
men of learning, but the governments of Western nations 
go further in the honour they do them, and by the 
honour they do them they stimulate their people 
to follow. In the three months the Minister has 
been in London, he has met Professor Tyndall, 
Mr. Warren de la Rue, Professor Owen, Dr. 
Hooker, and Dr. Spottiswoode, and having been 
present at the lectures delivered 0a electricity, colour, 
light, and heat, he has been greatly impressed: by 
the learning displayed in them, and the pains taken to 
be accurate. Thus is science in England made the 
property of all, and even a casual listener has his ideas 
expanded and his knowledge increased. Since bis arri- 
val the Minister has had an opportunity of observing 
the excellence of the government of England in the 
highest places, aided as it is by the Council, the Houses 
of Parliament. When a government is so remarkable 
for the spirit which animates it, its men of learning will 
attvin the distinction they do attain. The Minister 
would address himself specially to Lord Derby, as presi- 
dent of this society. He would express the grati- 
fication which it affords him to notice its success. He 
begs at the same time to thank Lord Derby and the 





$< 


committee for their invitation to this dinner. He trngts 
that the prosperity of England may daily increase, anj 
that with its increase the talent of their men of lette, 
may be daily developed ; and that while those beholden 
for aid to the society's fund may pass their old age jy 
comfort, the beauty of their works may endure fo 
generations. 

The last toast was ‘“ The Chairman,” to which the 
Earl of Derby briefly responded. 


announced to the extent of nearly £1000, including 19) 
guineas from the Queen and £50 from the Earl of 
Derby. 








NEW PUBLICATIONS. 





Medical Hints on the Production and Management of th 
Singing Voice. Third Edition. By Leyyox 
Browne. London: Chappell and Co. 

We are glad to welcome the third edition of Mr, 
Browne's able Essay on the Voice. Its rapid sale is, 
proof of how much outside observations by disinterested 
persons are in request by the public at large. The 
added pages are well worth reading. Mr. Browne, we 
notice, has advanced much in favour of early chili. 
training; we commend his remarks to all those who 


desire an improvement in our present method, ani 


who desire to hear better adult singing and a larger 
number of singers. The Athenaum, in reviewing the 
second edition, says :—‘‘ This subject has hitherto come 
more under the domain of professors of singing than of 
medical men, but it is certainly more within the legiti- 
mate province of the latter.’’ We are glad to find so high 
an authority as our contemporary taking up the view 
first enunciated by Mr. Charles Lunn, and we feel con- 
vinced that, sooner or later, musicians will see how 
much they lose by rejecting the interference of scientifi 
men. The work, though considerably enlarged, 
remains at its original price. 








The Growth and Cultivation of the Voice in Singing. By 
Mapame Sr. Germarne, Professor of Singing at the 
Crystal Palace School of Art. London: J. 5 
Cramer and Co. 1877. 


This little book contains some pertinent remarls 
about singing and singers and the best modes of study: 
ing and teaching. The author's claim on attention # 
thus stated in a prefatory note: 

‘In this Treatise on the Growth and Cultivation of the Voit 
in Singing, I put forward no untried theories. Many years 
almost unvarying success in teaching have convinced me of the 
soundness of my method. Were it not so, I should never 
ventured thus to appear before the musical public.” 

The work is divided into chapters, and starting wi 
the question, ‘Is singing generally possible ?” te 
in more or less detail of ‘‘ Exercises,” of *« Part-b 
ing,” ‘ Errors in teaching and singing,” “ Respiration 
“Finishing Lessons,” and “ Choice of Songs, * 





In the course of the evening subscriptions wep” 
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travelling over the whole career of the amateur vocalist. 
We have quoted the preface, and will end with the con- 
duding paragraph, premising that between the two 
many useful hints will be.found, and combined with 
interesting and valuable information for those to whom 
the work is more especially addressed—those who wish 
to learn to sing. 

«Jt is, I am convinced, quite a mistake to suppose, as is often 
dove, that good English singers must tecessarily be few in number- 
My experience, on the contrary, tells me that the English have at 
{ jeast as good capabilities for singing as any other nation. What 
we really want in this country is not better voices, but a more 

perfect, I had almost said a more rational, method of teaching. 

Every master must doubtless occasionally encounter incapacity or 

indifference, against which it is impossible to make headway ; but 

asa general rule success is the gauge of the teacher's capability, 

snd therefore pupils should not be blamed so often as they are for 
the their want of progress.” 


NOX The work will, moreover, repay perusal by all who 
take an interest in vocal music or vocalists. 























































Mr. 
is & 
sted “MUS. DOC. OXON.” 
The — 
s, We [From the Atheneum. } 
hild- The Oxford Calendar for the present year contains 
who the following new regulation in regard to future musical 
ani examinations :—‘‘ Before presenting himself for this 
, Examination (the First Examination for Mus. Bac.), 
re every Candidate must show to the Professor of Music 
8 tither his Testamur for Responsions, or a Certificate 
come from the Delegates for the Examination of Schools, or 
nan of 4 Certificate that he has satisfied the Delegates of Local 
legiti- Examinations in English, in Mathematics, in Latin, and 
ohigh Jn one of these four languages, Greek, French, German, 
view: fp talian.” Oxford has thus taken the first step towards ter- 
sl con Ig mnating a system that has not only discredited herself, 
but Music as an art; for musical degrees, from the 
ee hov Hi ase with which they have hitherto been acquired—it is 
ientific Hi true they carry with them no academical status,—may be 
largel, HiMsaid to be in the almost exclusive possession of those 
vhoturnthem to trade purposes—of those whose sole 
ock-in-trade is notoriety, and to whom that com- 
modity is sufficently secured by never omitting the 
i ightest opportunity of appending to their names the 
ng: *Y Miimagic words ‘Mus. Doc. Oxon.” But. that musical 
g atthe Midesrees are hodie the possession of the illiterate, and 
, J, BBMhat therefore a change of system was imperatively 
ulled for, was witnessed to at Oxford last Lent Term 
sill the ugly rush of raw material that took place there 
re i a the shape of hungry and terrified aspirants for 
of stud}: Hiiusical titles, in order that advantage might be taken of 
ention then expiring regulation. The three examiners, 
bo would seem to hold office for life, appear to have 
the Voit fe’? Most merciful. In connection with the changes 
ry yous de Ate about to take place, it is suggested that in 










1 me of 
never have 


ing with 


ture a degree in Arts shall be a necessary qualification 
any one holding the office of examiner. At Cani- 
hdge the authorities have at last been moved to ap- 
int & syndicate to consider whether any, and what, 
0 iges should be made in the musical examinations 
? University and in the requirements for musical 
Part-Sing Mamerees. Not too soon has this ste been taken, for, by 
piration’ fr*8 few who had aspired to the ‘‘ Mus. Doo. Oxon.” it 
os," th ‘hoped that, things at Cambridge remaining in statu 








































quo, @ back-door might thus be left open for securing, 
the coveted title. A very high authority, Professor 
Macfarren, has stated that, in his opinion, “all the 
reasons that prevail against conferring degrees in Paint- 
ing (and these are too obvious to need citation) prevail 
equally iu regard to Music, since itis not his amount of 
knowledge, but his felicity in its application, that 
constitutes an artist, | Would it not be well, then, for 
Oxford and Cambridge to make over absolutely their 
right of conferring the degrees of Mus. Bac. and Mus. 
Doc. to the Archbishop of Canterbury, in consideration 
of his Grace abandoning his right to create, ‘‘in prejudice 
of the Universities, ‘those of M.A., D.C.L. and 
D.D. ? A large creation of Lambeth Mus. Docs. would 
surely prove as innocuous as any number of Lambeth 
M.D.s, since these last are not entitled, merely as such, 
to registration as medical practitioners. 








WAGNER'S BIRTHDAY. 


On May 22 Richard Wagner celebrated his sixty- 
fourth birthday, having been born at Leipsic on the 22nd 
of May, 1813. The London Liederkranz gave a dinner 
on the occasion at the Cannon Street Hotel, about 800 
persons—mostly Germans resident in London—taking ° 
part. Some ladies were also present in the gallery, 
and among them were the composer's wife and Mdme. 
Materna-Brynhild. Herr Wagner made a speech ex- 
pressing gratification at his reception at the Royal 
Albert Hall, and by the members of the society of which 
he was the guest. ‘‘ He, who had been solittle accustomed 
to public festivals, could rejoice in the sympathy shown 
him in England, and renew for a moment the glorious 
feelings of the past. He who had spent so many of his 
years in seclusion, had come forth again into the great 
world, and could hardly find words to express his joy 
at finding such sympathy and love. He had quitted 
his hermit-like seclusion for a far distant world, only to 
find how the work he had been doing had influenced 
the minds of the people to an extent of which he had 
never dreamt. It was a great joy to find what he had 
created had taken root, flourishing, and living in the 
hearts of men.”’ In conclusion, he said, ‘‘ There are hours 
in the lives of men which console them for years of 
labour, opposition, and suffering; and he could only 
thank the English musical world and the members of 
the London Liederkranz for encouraging him to believe 
that he had not lived in vain, and that his creations 
might survive in musical history.” 

On the 22nd of May five years ago the foundation- 
stone of the Nibelungen Theatre at Bayreuth was laid. 





MUSICAL COPYRIGHT. 





Mr. ©. Purday, who has devoted much time and 
patience to the study of the copyright question, has 
addressed the following letter to the editor of the 
Standard. It deserves preservation as being a complete 
reductio ad absurdum of certain legal dicta on the law of 
copyright :— 

Sin,— In your leading article on the case of 
‘Boosey v. Fairlie,” you allude to a former de- 
cision in a similar case, viz., ‘‘ Wood v. Boosey,” 


which is reported in Mr. Short’s ‘ Law relating to 
m 8 
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Literature and Art,” a full report of which is also given | 
in the ‘‘ Law Reports, 2 Q. B., 340, and 7 B. and 58. 
369."" Mr. Short says, according to the judgment in 
this case :— 

‘*A pianoforte score of an opera is an independent | 
musical composition, separate and distinct from the 
opera itself ; and where such pianoforte score has been 
arranged by a person other than the composer it is in- 
correct to register that score as the composition of the 
composer of the opera.” ' 

‘‘ It seems impossible,” says Cockburn, C. J., ‘ to 
believe that any musician, however great his talent, 
whether as a composer or as an executant, from the 
mere circumstance of having the opera in its entirety 
before him—that is to say, with all the score for all the 
instruments, which neither eye nor mind could take in 
at the same time—could be able to play the accompani- 
ment while singing the music of the opera at the piano. 
It requires time, reflection, skill, and mind so to con- 
dense the opera score as to compose the pianoforte 
accompaniment. I cannot, therefore, bring myself to 
think that the pianoforte arrangement of the music of 
an opera, which originally consisted of vocal music and 
instrumentation, to be executed by some half hundred | 
instruments, can be said to be anything else than a | 
specific, separate, and distinct work from the opera | 
itself.” 

With all submission, I ask how can a pianoforte score | 
of an opera, which must contain every note of the vocal | 
part, whether song, duet, trio, quartet, or chorus, be a | 
‘separate and distinct work from the opera itself,’ more 
especially when the pianoforte accompaniment does not 
contain a single note which is not to be found in the 
full score, and which is not, nor can it be, the 
only composition of the arranger? The piano- 
forte score differs from the full score, only in 
that the harmony, melody, chorus, and progression 
is reduced to such a form as to be sung by voices, 
and accompanied by the piano. ‘The entire work 
is the composition of the composer of the full 
score ; and it may be played on the pianoforte from the 
full score by any competent musician at sight. And 
both the eye and mind of an accomplished musician 
may see and comprehend the composition at a glance. 
It is not pretended that a piano can be made to produce 
the precise sounds of every instrument of the “ half- 
hundred" in an orchestra. But the Chief Justice was 
decidedly in error when he pronounced judgment upon 
a pianoforte score of the opera of ‘ The Merry Wives of 
Windsor” being the composition of any other person than 
Nicolai, the composer. Now, the requirements of the 
International Act are, that a work first published in 
France shall be entered at Stationers’ Hall within three 
months after its publication in France. If it be a 
musical composition it must be registered within three 
months after its first representation in Paris, and the 
form for registry must state the name and address of 
the composer, the name and address of tne proprietor 
of the copyright and the right of representation, and 
the name and address of the author of the libretto, and 
the title of the work. It does not state whether the 
work to be entered is to be the full score of an opera, or 
merely the vocal score and piano accompaniment, which 
latter is generally the only work published. And, there- 
fore, the work deposited at the time of entry must be 
taken as the work to be secured by such entry. You 








cannot deposit that which has never been published. 


—_ 


The work is sent to be entered at the same time 
is to be registered ; therefore the registrar, if he has 
any discretion in the matter, must see, and ought 
examine before entry, whether the work corresponj 
exactly with the form of entry. The fact is thy 
the registry at Stationers’ Hall is a “delusion and , 
snare.” 


The Act of 5 and 6 Vice., c. 45, tells us that there is, | 


book of entry where ‘‘ may be entered” a copyright; byt 
the entry or non-entry does uot either secure or inyalj.” 
date that copyright, and yet it tells us that no actioy 
can be taken to punish the thief who steals any portion 
of a copyright unless an entry is made therein, Anj 
the law tells us that if a piracy is committed it is quite 
time enough to go and pay 5s. for an entry after you 
have discovered that somebody has pirated your work 
before you take action against the pirate. So that if, 
man publishes 500 works in a year, he saves £125 by 
non-entry, and is still secure in his copyright. Noy, 
it will be found that most of the decisions in copyright 
cases are founded on mere technicalities, some of which 
are perfectly ridiculous. For instance, in “ Low », 
Routledge ” a nonsuit was given simply because the 
day of publication was entered as the 25th instead of 
the 28rd day of the month, and the firm was stated to 
be Sampson Low, Son, and Marston, instead of Sampson 
Low, Son, and Co. There are several cases of this 
kind, in which, instead of ordering the parties to ameni, 


without costs, they have been mulcted in costs on both 


sides, and compelled to begin again de novo, when they 
have succeeded. But these technicalities have ruinel 
many a suitor, and yet the bad law remains in statu qu, 
If the mere omission in the registry of a true date ors 
name, neither of which proves the non-right of the parly 
suing to be legally entitled to the property, the sooner 


such technicalities are done away with the better forall 


parties—except the lawyers. In Germany there iss 
tribunal for the settlement of such matters as are re- 
quired to be legislated upon by professional men, who 
are competent to decide upon their merits. It woul 
be quite as reasonable to decide a case on the subject of 
musical rights in an entry with the composer’s name 
it would where only the name of arranger of the com 
poser’s music is mentioned, aud under present circum 
stances more equitable; although it might be better 
that both should be mentioned. 


Cuartes H. Purpar. 
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THE WAGNER CONCERTS. 


The first of the Wagner Concerts at the Royal Alber 
Hall was given on May 7. The audience was large, aul 
essentially an intellectual one. The English Wagnerile 
were there in full force, and there was a good muster df 
the German: musical world. The Duchess of Edin 
burgh, the Duchess of Teck, the Princess Louise, aul 
other members of the Royal Family were there, # 
stayed till the close of the concert, an example ¥ 
was certainly not followed by the whole of the audienté 
The selections were ‘The Kaiser March,” Rien# 
prayer, and a recitative (sung by Herr Unger) from tt 
opera of “ Rienzi,” a part of the second act of “ Tanw 
hauser,” ending with the march: and an excerpt fro 
‘Rhinegold.” The singers were Frau Materna, Pr 
yon Sadler Graen, Fraulein Waibel, Fraulein Ex 
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Herren Unger, Hill, and Chandon. Mdme. Materna 
received a very hearty welcome, and after Elizabeth's 
gong ‘Dich, theuere Halle,” was enthusiastically 
cheered. Herr Hill, of the Court Opera House at 
Schwerin, was in good voice; but Herr Unger seemed 
to be suffering from cold. The “ Daughters of the 
Rhine” sang tolerably. The orchestra was as good 
as could be expected considering how it was got 
together. There was much more enthusiasm displayed 
for Wagner personally than for his music. He certainly 
had no cause to complain of his reception. 

The second concert of the series, on the evening of 






























































i May 9, began with a selection from the “‘ Flying Dutch- 
7 nan,” Which produced a good effeet on the audience. 
ml The music is most pleasing, and to many present it was 
rk familiar. This was followed by the first act of 
r “ Die Walkiire,” the second of the “Ring des Nibelungen”’ 
eries. 
1 The third concert was given on May 12, before a fair 
st audience. The program was altered by Royal command, 
ich in order that the ‘ Tannhauser”’ march might be 
t repeated. Mdme. Materna and Herr Hill sang the duet 
the between Elizabeth and Tannhauser, and the march went 
| of well until the organ was introduced, which overpowered 
1 to all the orchestral instruments. A selection from ‘ Die 
1800 Walkiire ” formed the second part. The ‘ Walkiiren 
this Ritt” was repeated by general desire, and the scene in 
end, which Brunnhilde appears to Siegmund and Sieglinde, 
both which is very dramatic, produced an effect. It is 
they impossible to deny the existence of great beauty of 
Lined orchestration, but the vocal recitative is spun out 
1 quo, beyond endurance. The audience began to depart long 
OF & before the concert was ended. 
party At the fourth concert, on May 14, the program com- 
oonet prised the ‘« Huldigungsmarsch,” dedicated to King Lud- 
for all wig II., of Bavaria, and first performed on his accession 
2 8 to the throne, March 10, 1864, together with selections 
re Te: from “ Lohengrin,’’ including the love-duet for Herr 
1, Who fe Hill and Mdme. Materna, the Introduction to the 
woul HM first act of the “‘ Gétterdémmerung’’ occupying the re- 
ject of Mi mainder of the evening. Wagner, after conducting 
yme a Him the “ Huldigungsmarsch,” resigned the stick to Herr 
e cou: fim Richter. 
ircull- Qn May 16 the fifth of the six concerts was given, 
better HM and the program was devoted to Wagner's later works : 
the first part being selected from ‘‘ Die Meistersinger,” 
pat and the second from ‘ Gétterdammerung.” The 
second part was altered owing to the illness of Herr 
Ungerand Herr Carl Hill, and the “ Siegfried " music 
was again withdrawn. The concert was most dreary 
and tedious, 

The last of the six concerts originally announced 
| Albeti Hiicame off on May 19. The audience was large and 
rge, and uthusiastic. The program was a repetition of that of 
gnerité Hi Wednesday, with the addition of the Centennial March, 
ruster of id a selection from ‘‘ Tristan and Isolde.” The Cen- 
of “a tunial March disappointed even the Wagnerites. The 
1i8e, 








ection from ‘‘ Meistersinger,” followed, with the 














niroduction to the third act, Walther von Stolzing’s 
ong, and the overture to the opera. These were 




































istened to with the greatest pleasure, and the selection 
om “Tristanwand Isolde,” was also very attractive. 
the duet, ‘Sink around ‘us,”.by Mdme. Materna and 
herr Unger, was encore the, ‘Bhine Daughters, 
mg had no success. Mdme.'Materna sang the scena 
tm the “Ring,” with intense-dramatic powers At 
mé conclusion of the concert, after a great portion of 








the audience had left, the orchestra®had a little 
extempore pleasantry, and indulged in some written 
address-making and presentations on its own account. 
For Herr Richter a subscription had been set on foot, 
resulting in about £25, wherewith a silver-mounted 
baton had been purchased. This was presented to the 
great Viennese conductor, who fully deserves the honour. 
Herr Wilhelmj was the recipient of a beautiful violin 
bow, and for Richard Wagner the members of the 
orchestra had prepared an illuminated address, wherein 
the composer was thanked for visiting England and 
assisting in the performance of his works. The signifi- 
cance of the presentation to Wagner was, however, 
seriously detracted from by the reading and presentation 
of some further addresses, and by an exhibition of 


foreign manners which Britishers cannot witness with 


patience. 

Two further concerts at somewhat reduced prices 
took place on the afternoon of May 28 and the evening 
of May 29. At the former, the program comprised the 
first scene, between Mime and Siegfried, from 
the opening act of “Siegfried,” and the great final 
scene where occurs the welding of the sword 
Nothung by the hero; the closing scene, with the pro- 
cession of the Gods to Walhalla, from ‘‘ Das Rhein- 
gold; and the Ride of the Valkyries, and concluding 
episode between Wotan and Briinnhilde, from “ Die 
Walkiire.” Of this the ‘Siegfried’ music was the 
most enjoyable; but even here the musical dialogue 
becomes tedious, and Siegfried’s final outburst is greeted 
with a sigh of relief. The end of ‘‘ Rheingold” is not 
pleasant, though it might be if the Rhine daughters 
would only sing in tune, and if Donner was not such a 
very hoarse god. But perhaps singing in tune would 
not have given the requisite ring of anguish to the 
lamentations of the daughters of the stream—according 
to Wagnerian principles ; and the huskiness of Donner 
may be defended on collateral grounds. Save for its 
interminable length, the scene between Wotan and 
Briinnhilde is not devoid of attraction; but when the 
All-father has‘raised the magic circlet of fire round the 
Valkyrie, and has taken his departure, the illustrative 
music becoming tuneful all at once, also becomes 
trivial; and the unworthy use of the ‘ glockenspiel " in 
the orchestra robs of all majesty and impressiveness a 
passage full of most beautiful orchestral writing und 
rich colourable effects. The vocalists were the sams 
that appeared formerly, and Herren Wagner and 
Richter conducted. 

On May 29 the program comprised ‘“ Huldigungs- 
marsch,” a copious extract from ‘‘ Tristan und Isolde,” 
the Forest Scene from “ Siegfried ’’ (with Fafner and 
Mime omitted), the Rhine Daughters’ Scene from 
‘* Gotterdammerung,” and Siegfried’s Funeral March, 
and the awakening of Brunnhilde by Siegfried. The 
program books contained much that was not performed ; 
but, to make amends, the amphibious maidens con- 
sented to repeat their lament again, while Herr Richter 
gave Siegfried a double portion of music for his 
obsequies, in response to a demand from the audience. 
Those who attended the final concert will keep Wagner 
pleasantly in mind throngh the “ forest’ music from 
‘ Siegfried, and the funeral march. The orchestral 
erform } was better under Herr Richter than under 
Fett er; the vocal music, always excepting the 
efforts of Herr Carl Hill and Mdme. Materna, was 
unsatisfactory. “4 =. 
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A PARTING. 
Good-bye, sweetheart, our paths divide, 
We seek diverging ways, 
And Love that journeyed at our side 
Is vanished from our gaze ; 
This traitor Love let us forget, 
And all his luring art 
That bound us fast when first we met : 
Good-bye, sweetheart! 


Good-bye, sweetheart, for lost Love's sake 
For those sweet sunny times, 

For songs that only Love could make, 
For half-forgotten rhymes ;— 

Do not remember, but forgive— 
One kiss and then we part, 

Our joy was never meant to live: 

Good-bye, sweetheart ! 


Gorpon CAMPBELL. 





ANNIVERSARIES AT ST. PAUL'S. 


The 228rd annual festival in aid of the Corporation of 
the Sons of Clergy, took place on May 16, when the chief 
officers of the Corporation and the chief dignitaries of the 
Church were present. The service commenced with 
Sullivan's overture ‘‘ In Memoriam,” by the orchestra. 
The prayers were intoned by the Rev. W. H. Milman, and 
the lessons were read by the Rev. J. H. Coward. After 
the third collect, Schubert's ‘‘ Song of Miriam ” was 
performed by the band and chorus, under the direction 
of Dr. Stainer. There was a new “ Service” by Mr. 
Thorne, organist of St. Michael's Cornhill. The “ Old 
Hundredth” was sung before the sermon, and the 
“ Hallelujah Chorus” after it. The Rev. E. R. Wilber- 
force preached on behalf of the charity. Mr. Martin 
was at the organ and played Mendelssohn's 5th sonata 
after service. In the evening the usual dinner was held 
in Merchant Taylors’ Hall, the Lord Mayor presiding. 

The fifth anniversary service of the London Gregorian 
Choral Association took place on May 17 at St. Paul's 
Cathedral. Over a thousand choristers took part in 
the processional hymn, ‘‘Colestis Urbs Jerusalem,” 
with which the service commenced. The effect was 
very imposing. The congregation took part in the 
alternate verses of the psalms, responses, and metrical 
hymns. The anthem, “ Fear not, O Land,” was by 


r. C. Warwick Jordan, honorary organist of the 
society. 











SACRED HARMONIC SOCIETY. 


The last two performances of this Society have been 
eminently satisfactory. That of ‘ Eli” on Aprfl 27, 
with Mdmes. Sherrington’ and Patey, Messrs. Rigby, 
Santley, and Thomas, drew an enthusiastic audience 
which crowded every part of the hall. Mr. Santley re- 
ceived a cordial greeting on his return to oratorio. 
The other vocalists all did their best ; band and chorus 
were perfect. There were several encores, and at the con- 





i, 


clusion Sir Michael Costa received the most enthusiastic 
applause. 

On May 25 Spohr's “‘ Last Judgment ” —a grand wor 
which we are glad to see again recelving deserved gt. 
tention—and Mendelssohn's ‘ Athalie” were performed, 
The poetry in the latter work was well recited by Mp. 
Arthur Matthison. 





PHILHARMONIC SOCIETY. 


At the concert on April 30, in consequence of thy 
illness of Mrs. Beesley, the Concerto of Sir Sternda 
Bennett, which appeared in the program given in oy 
last number, had to be withdrawn. As other changes 
were also made, we print the altered program : 
Overture, ‘* Midsummer Night’s Dream” 
Concerto in D minor for violoncello, Op. 193.. 

Violoncello, Herr Hausmann (of Berlin). 
Song, “‘ His right hand shall hold us up” (“Th 
Resurrection ’’) -» G. A. Mactarren, 


E. Silas. 
Mozart. 
Schubert. 


Mendelssohn, 
Raff, 


Mdme. Patey. 
a acre tthe: (First performance.) 
Aria, ‘ Il mio tesoro ” (‘* Il Don Giovanni”) .. 

Mr. Barton McGuckin. 
Grand Fantasia for the pianoforte, Op. 15 
(Adapted by Liszt.) 
Pianoforte, Signor Lodovico Breitner.) 
Song, “Little Birdie” .. 7 'e -« A. Manns, 

Mdme. Patey. 
Overture, ‘‘ Le Nozze di Figaro” Mozart. 

Mr. Silas’s Symphony is a very fine work, but harily 
sufficiently stimulant for an audience imbued with 
Wagner and Brahms. Schubert’s Fantasia is founded 
on his song of the ‘‘ Wanderer ;” his own amplification 
of which has been further extended and adorned by the 
Abbé Liszt. It was well played by Signor Breitner, 
The other items in the program do not call for extended 
remark at this distant date, though we must except Her 
Hausmann’s performance of Raff's Concerto. The bani 
were all that could be wished. 

On Monday, May 14, there was a morning coneetl 
with the following program :— 


Variations on a Theme of Haydn, for Orchestra, 
Op. 56a .. - Ke 6s pe .. J. Brahms. 
Aria, ‘‘ Deh per questo ” {La Clemenza di Tito).. Mozart. 
Mdlle. Redeker. 
Concerto for Harp and Flute, with Orchestra .. Mozart. 
Harp, Mr. John Thomas; Flute, Mr. Oliif Svensden. 
Song, “Gli angui d’inferno” (‘Jl Flauto Magico”) Mozart. 
Miss Robertson. 
Symphony, No. 4 (B flat) Op. 60 .. 
Lied {i Wie bist du,” Op. 82, No. 9 Brahms. 
lecer («In deine braunen Augen”  .. .. Klengel. 
Madlle. Redeker. Pianoforte, Mr. W. G. Cusins. 
Sonata for Violin in D minor . EW. 
Violin. Sig. Guido Papini. 
Valse (‘* Mireille”) .. 


Beethoven. 


Pianoforte, Mr. W. G. Cusins. 

ie ie is .. Gounod. 

Miss Robertson. 

Concert Overture (No. 2) ‘“‘ The Isles of Fingal,” 
26.=C«‘CA 


Op. a os ot po .. Mendelssobe. 
Conductor, Mr. W. G. Cusins. 


The first item in the program was originally writtel 
as a duet for two pianofortes; it was af 
arranged for orchestra by the composer, and thus played 
at Vienna in 1878. It has been played since at the 
Crystal Palace, and, in 1875, by the Philharmon 
Society. The Theme by Haydn appears in an 
lished collection of Divertimentos for brass instruments 
The variations are a series of interesting and 
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ee displ h k hip of 
] studies, displaying the workmanship of a 

cont fal artist. A i ig if occasionally fanciful, 
analysis is given by Professor Macfarren in the pro- 
ram. Mozart's Concerto was splendidly given by 
Messrs. Thomas and Svensden: the former gentleman 
himself wrote the cadences at the end of each move- 
ment. The execution by the band was satisfactory. 
Beethoven's Symphony produced the effect which is 
attained by no other composer: all these works speak 
in a different way to variously constituted minds, and 
with all deference to Proféssor Macfarren’s opinions 
and ability, we think a perusal of his annotations may 
advantageously be postponed till the conclusion of the 
work. 1t was done full justice to by the band and its 
conductor. The Sonata of Rust was splendidly played 
by Sig. Papini. It is full of quaint character, especi- 
ally in the Fugue, and the old dance tunes—Gigue, 
Chaconne, and Courante. There was originally only a 
foured bass for the accompaniment, but Ferdinand 
David wrote out a pianoforte part, to which Mr. Cusins 
did full justice. Mendelssohn’s overture needs no 
criticism. The vocalists acquitted themselves well, and 
won some applause, but, as at all morning concerts, the 
audience were rather cold. 

At the seventh concert on May 28, the following was 
the program :— 
Overture, ‘‘ Egmont” .. 


: . ‘*Giunse alfin il momento” 1 
Recit. ed Aria { “ Deh vieni » Mozart. 


(“* Le Nozze di Figaro.”’) 
Mdme. Campobello-Sinico. 
Concerto for Violin sh ¥ i .. G, A. Macfarren. 
Violin, Herr Ludwig Straus. 
: . {“* Hai gia vinta la causa” 
Recit. od Aria Vedrd mentr’io sospiro”,; ** Mosart. 
(* Le Nozze di Figaro.”’) 
Sig. Campobello. 
Symphony, “ The Power of Sound” .. -» Spohr. 
Romance, “‘ Connais tule pays” (‘‘ Mignon”)... A. Thomas. 
Mdme, Campobello-Sinico. 
Overture, ‘‘ Tannhauser ” Wagner. 


Conductor, Mr. W. G. Cusins. 

No exception can be taken to the above, thongh with 
one exception it contains no startling novelty. Beet- 
hoven's noble overture always asserts itself, and Wag- 
ner's early work makes one regret his departure from 
his original path. Spohr’s glorious symphony—to 
which and to its composer Professor Macfarren does 
full justice—holds its own by its essential elegance and 
gorgeous adornments, even in the presence of Beet- 
hoven and—Wagner. In all these works the Philhar- 
monic orchestra was worthy of its ancient fame. The 
vocal pieces were safe in the hands of Mdme. Sinico 
aud Mr. Campbell and their pleonasmic aliases; and 
the audience were reconnaissant. Macfarren’s violin con- 
terto—a violin concerto by an English composer !—was 
splendidly played by Herr Straus, for whom it was 
originally written. Professor Macfarren does not analyse 

§ Own composition: he merely cites some of the 
moti. But he might have spoken with authority of 
what he intended, and so have prevented some future 


analyst from misrepresenting him. This seventh con- 


Beethoven. 


tert of the Philharmonic season was a great success. 








NEW PHILHARMONIC CONCERTS. 


At the third concert, a new lady violinist—Mdme. 
ommereul—from Paris made her début on May 12, 
Paying Max Bruch’s Violin Concerto, She was very 





well received. Signora Cognetti also was very suc- 
cessful in ‘her rendering of Weber's Concertstiick. 
Signor Adolphi sang airs by Stradella and Gounod. 
Beethoven's ‘* Eroica,"’ Weber's ‘‘ Oberon’ overture, and 
Radecke's Sea concert-overture were the orchestral 
pieces. 

The fourth concert took place on May 26. 





MUSICAL UNION. 
The following was the program on May 29:— 


Quartet, in D minor .. Mozart. 
Trio,in F. Op.18. .. 5 Pes + Saint-Saens. 
Quartet, in D. No.4. Op. 18. ca a .. Beethoven. 
Violin Solo—Recit. and Andante, from Concerto 
Dramatique pe ui we -» Spobr. 

(Accompanist—Signor A. Romili.) 
Pianoforte Solo—Scherzo, B flat minor. Op. 31... Chopin. 

Executants :—First Violin, Signor Guido Papini; 
Second Violin, M. Hollander; First Viola, M. Van 


Waefelghem; Violoncello, M. Lasserre; Pianist, M. 
Saint-Saens. 





CONCERTS. 


The National Academy for the Higher Development 
of Pianoforte Playing (President, Mr. Franklin Taylor; 
Director, Mr. Oscar Beringer) gave the Third Annual 
Students Concert on Saturday morning, May 5, at the 
Langham Hall. A great deal of interest always 
attaches to this concert, the opportunities of the 
students being po. and great expectations being ac- 
cordingly raised. We subjoin the program :— 


Trio in C major (No, 3) oe ee oe es Haydn. 
Pianoforte, Mr, Haynes; Violin, Mr. Wiener; Violoncello, Mr. 
Daubert, 

Concerto in G minor, Op. 25 .. oe ee Mendelsaohn. 
Valses—Pianoforte Duet oa a «+ M. G. Carmichael. 

The Misses Carmichael. 

Concerto in E flat eh os ¥ < aa Liszt. 
Miss Pettifer, 

Sonata in E flat, Op, 81 (No. 8) ie éé ++ Beethoven. 

, Miss Stewart. 

Variations Serieuses, Op. 54 .. ole Mendelssohn. 
Miss Cheyne. 

Liszt. 


Bach. 


Polonaise in E major .. + ee oe 
Miss Thompson, 
Concerto in C minor, for two Pianos.. et 44 
(With Quartet Accompaniment.) 
Mrs. Drage and Miss Porter. 


There is no need to particularise individual merit: 
suffice it to say that the performances were most cre- 
ditable to all concerned; that the high standard 
aimed at is quite maintained in the present, and that 
the greatest hopes may be entertained for the future, 
of the pupils of this excellent institution. 

The Brixton Choral Society performed on May 14 
Handel’s Oratorio, ‘‘ Esther,” the principal vocalists 
being Miss Kate Thomas, Mdlle. Helene Arnim, Mr. 
J. Merrington, Mr. J. R. Jekyll, and Mr. J. Hutchinson. 
Organist, Mr. J. G. Boardman. Conductor, Mr. William 
Lemare. The performance was very creditabie to this 
amateur society. 

The Mozart and Beethoven Society’s sixth concert 
took place at. the Langham Hall, on May 16, with the 
following artists: Vocalists, Mdlle. Nellini, Madlle. 
Florence Rocca, Mdme. Elma, Mdme. Augusta Roche, 
Mr. E, E. Granville, and Mr. H. Pyatt; Pianoforte, 
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Miss Lillie Albrecht, Herr Max Laistner, and Herr 
Hause; Violin, Herr Otto Booth; Violoncello, Herr 
Schuberth ; Flute, Mr. H. A. Chapman ; Harmonium, 
Mdme. Sievers; Conductor, Herr Schuberth. The first 
part of the program included Beethoven's Grand Trio, 
Op. 97, capitally played; Solo Pianoforte, Polonaise in 
© major, Beethoven, by Miss Lillie Albrecht; and 
Beethoven's Trio, Op. 1,in C minor. The vocal pieces 
were—Aria, ‘“ Mentri ti lascio O Figlia,” Mozart, by 
Mr. Pyatt ; Scotch Songs—No. 8, 20, and 24, arranged 
by Beethoven, by Mdme. Augusta Roche; and Song, 
‘‘In diesen heiligen Hallen,’’ Mozart, by Mr. Pyatt. 
In Part II. Mdme. Sievers played a solo on the Har- 
monium, “Le tempéte,”’ Herr Laistner played a 
Pianoforte solo ‘‘ Arabeske on Invitation a la Valse 
Weber ;” Mr. H. A. Chapman performed a solo on the 
Flute, ‘Le Trémolo;” Herr Otto Booth, Violin solo, 
‘‘ Concerto Dramatic,” by Carli Zoeller ; Herr Schuberth, 
Violoncello solo, ‘‘ Berceuse” (his own composition) ; 
Mdme. Nellini was encored in “‘ Ah forse e lui,’ from 
‘* Traviata; Malle. Florence Rocca sang Sullivan's 
‘* Lost Chord ;” Mdme. Augusta Roche “ L’ Ultimo Pen- 
siero,” by Mariani ; and Mdme. Elma “ Forget me not,” 
by Proch. The concert was very successful, and we 
should think will add largely to the members of the 
Society. 

Mr. Richard Blagrove gave the sixth of his series of 
Ten Concertina Concerts at the Royal Academy Concert 
Room, on May 17. The vocalists were Miss Matilda 
Scott and Miss Annie Butterworth ; and Mrs. Richard 
Blagrove was the solo pianist. Eight concertinas were 
in the hands of Mr. Richard Blagrove, Mr. Edward 
Chidley, and six of Mr. Blagrove’s pupils. The pro- 
gram included compositions by Mayseder, Wagner, 
Beethoven, Gluck, Haydn, Prudent, F. Cowen, Gounod, 
Sullivan, and Richard Blagrove. An attentive audience 
testified their gratification by frequent applause, and 
the concert was most successful. The seventh concert 
will take place on June 7. 

A concert was given by Messrs. J. Sydney and Conrad 
King at the Langham Hall on May 18, when the fol- 
lowing artists appeared:—Mdme. Arabella Smythe, 
Miss Frances Brooke, Miss Coyte Turner; Mr. Charles 
Kelleher, Mr. Hawker Dinham, Mr. Henry Bingley, and 
Mr. Howard Paul; Solo Piano, Miss Annie King and 
Miss Florence Temple; Solo Cornet, Mr. R. Broadley. 
The program was interesting and judiciously varied, 
and the concert pased off with great éclat. 

A miscellaneous entertainment under the direction 
of Mr. Bernard Heldmann was given at the Ladbroke 
Hall on May19. The program announced Offenbach’s 
operetta, ‘ Lischen and Fritzchen,” songs by Mrs. Weldon 
and her Orphanage choir, the farce, ‘* A Model of a Wife,” 
and songs by Dr. Forbes Winslow, Mr. Bernard Held- 
mann, Mdme. Louise Gage, &c., &e. 

Herr Rubinstein has given five out of the six recitals 
announced. ‘The last one will take place on June 2. He 
also gave (May 25) a concert of Chamber Music. 

A concert was given on May 26 by several united 
military bands at the Albert Hall, for the benefit of 
the Royal Cambridge Asylum for Soldiers’ Widows. 
Over 400 bandsmen and 80 drummers took part in the 
performance. 

At Mr. Leslie’s third concert the new works were 
Mr. Brinley Richards’s madrigal, ‘‘ Ye little birds that 
sit and sing;” song, ‘‘ The mountain maid,” and a 
part-song, ‘‘ The rejected lover,” both by Mr. Leslie. 





a 
Old works were Bishop’s ‘‘ Chough and Crow.” wal 
“ Blow, gentle gales ;” Weelkes’s madrigal, « As Vagy 
was descending :” Bennett’s part song, “ Come lin 
with me and be my love;” Purcell’s “ Come if 
dare ;” Dibdin’s ‘ Blow high, blow low;” Cate 
‘Sally in our Alley,” and the “ Vicar of Bray,” My, 
Macfarren’s part song ‘‘ Bells across the sea,” desery, 
mention. The vocalists were Mdme. Lemmens-She, 
rington, Mdme. Patey, Mr. Hollins, and Mr. Say 
Mr. John Barnett’s pastoral concerto for flute yy 
only partially performed. 

At the annual concert of Mr. J. B. Welsh, at y 
James’s Hall, Schumann's Requiem (Op. 188), yy 
given for the first time in London, by a choir of % 
voices, and Miss Williams, Mrs. McKay, Mr. D.§ 
and Mr. E. Wharton as soloists. In Mendelssohy; 
Hymn (Op. 96), ‘“‘ Lord, bow down Thine ear,” ig 
Bolingbroke took the solo part. Mr. Santley 
twice ; and Mr. Franklin Taylor played a solo. 

At Mr. Austin’s annual concert at St. Jamy 
Hall, Mdlle. Titiens, Mdme. Trebelli-Bettini, Mam, 
Antoinette Sterling, Miss Roscoe, Mr. Edward Liyi, 
Mr. Maybrick, Mr. Santley, and Mr. Sims Reeye— 
with M. Henri Ketten and Mr. Paul Viardot y 
instrumentalists—appeared, Mr. Sims Reeves gay 
Blumenthal’s ‘‘ Message’ Bishop's ‘‘ My Pretty Jane" 
and ‘Tom Bowling,” and Mr. Santley the duet “ Alls 
Well,” repeated as a matter of course. Mr. Santly 
gave a new song by Arthur Sullivan, ‘* Thou'rt passing 
hence my brother,” and ‘The Vicar of Bray;” Mk, 
Edward Lloyd sang a new ballad by F. H. Cowen, 
“Ay or No,” and Sullivan’s ‘‘ Sweethearts ;” Mille, 
Titiens gave the scena, ‘‘ Ocean, thou mighty monster” 
(Oberon), and ‘Kathleen Mavourneen,” and, with 
Mdme. Trebelli, the duo from ‘‘ Semiramide” “ Giom 
d’orrore.” A very large audience assembled, ani 
were immensely gratified. 

The last of Messrs. Shedlock and Polonaski's Chamber 
Concerts at the British Schools, Kensington, took place 
on May 28. The program was ma nly selected from 
the works of Bach and Handel, comprising the Concerto 
in C minor for two pianofortes, the Sonata for Piano- 
forte and Violoncello in D, and various minor selections 
from Bach; and amongst other items, the Concerto in 
G minor, for two pianos, of Handel. The performes 
included Mr. Amor, Mr. W. H. Hann, Herr Lautgea, 
Mr. Stedman, Mr. George Fox, Miss Mary Davies 
&c. The audience was large, and the applause entht- 
siastic. 

M. Arthur Wilford gave a morning concert on May 
8 at the Langham Hall, assisted by Mdme. August 
Roche, Herr Irevis, Mr. 8. Dean Grimson, I 
Mr. J. Boatwright, (Violoncello) ; Mr. H. A. Chap 
(Flute); and Mr. A. Putnam, (Harp). Mr, Wilfor 
displayed his powers as a pianist in the following solos: 
—Ballade, A flat major, Chopin; Fantasia and Fugs 
for the right hard alone, A. Dupont; Staccato Pe 
petuel, A. Dupont; March from “ Tannhauser ” (Traut 
cription de Fr. Liszt), Wagner. Herr Irevis sags 
Scena, “Rhein Kénigs Tochterlein,” Carli Zoeller; 
‘‘ Siegmund's Liebeslied,” from ‘ Die Walkure,” War 
ner; and “ Walther’s Preislied” from ‘ Die Meise 
singer,” Wagner. Mdme Augusta Roche sang the 
‘Lascia ch’ io pianga,” Handel, and was encored ims 
new song ‘, Contemplation,” by A. Wilford. 
Chapman played a Flute solo, « Capriccio de Coneett, 
(MS. Op, 80) by Carli Zoeller. A Grand Trio @ 
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major, Op. 51, also by Carli Zoeller, was given for the 
grst time in England. It is a very fine work divided 
into four movements—Allegro eon fuoco, Largo sos- 
tenuto, Scherzo, Allegro Maestoso. It was capitally 
layed and much applauded. Altogether the concert 
was exceedingly satisfactory, and an appreciative audi- 
ence were evidently much gratified. 

A concert was given at Exeter Hall, on May 28, in 
commemoration of the anniversary of the birthday of 
the poet Thomas Moore, the program consisting largely 
of the songs and ballads which have made his name 
famous. Among the vocalists were Mr. Sims Reeves 
and Mr. Santley. The former sang with his usual 
effect, “The Last Rose of Summer,” and ‘‘The Minstrel 
Boy ;” the latter of which was encored. Mr. Santley 
gave, with great success, “ The Harp that once through 
Tara's halls” (encored), and ‘‘ The Legacy.” Other 
highly effective performances were contributed by Misses 
Helen D’Alton and Robertson, Mdme. Antoinette 
Sterling, and Mr. E. Lloyd. Several glees were well 
sung by the London Glee and Madrigal Union, consist- 
ing of Miss Jane Wells, and Messrs. T. Baxter, W. 
Coates, M. Smith, and W. Winn. Mr. Sidney Naylor 
conducted. 








CRYSTAL PALACE. 


The Whitsuntide entertainments provided here were 
good and varied. The day began and closed with an 
organ performance by Mr. Coward; in the interval was 
given a pantomime for the juveniles, a balloon ascent, 
and necromancy by Herr Frikell. In addition to all 
these, there was a vocal and military concert on the 
Great Orchestra in the presence of a vast audience, 
who filled the entire transept and extended far up the 
naves. The vocalists were Mdme. Lemmens-Sherring- 
ton, Mdme. Patey, Mr. Edward Lloyd, Mr. Hollins, 
and Mr. Patey, all popular favourites, and the military 
part was performed by the united bands of the 2nd Life 
Guards, the Scots Guards, the Royal Engineers, the 
Royal Marines, and the Crystal Palace orchestra, Mr. 
Manns being the conductor. The concerted pieces were 
chiefly selected from the works of Gounod, Auber, Mac- 
farren, and Strauss. Mdme. Patey and Mdme. Lem- 
mens-Sherrington had each two songs; and the former 
was applauded to the echo in her rendering of Bene- 
dict’s “ Come again, dear dream ;”’ and the latter made 
a gracious concession to an imperative demand for an 
encore in the song of Claribel, ‘‘ Come back to Erin.” 
Mr. Lloyd, Mr. Patey, and Mr. Hollins sang with their 
wonted good taste and judgment. In the evening there 
was more music by the military bands both inside and 
outside the Palace. 

The series of plays by Mr. Boucicault, produced at 
the Crystal Palace under the direction of Mr. Charles 
Wyndham, has proved so successful that another season 
commenced on May 29, to be continued on Tuesdays 
and Thursdays until the 19th of June. The pieces will 
be « The Shaughraun,” ** The Long Strike,” “ The Streets 
if London,” “* Flying Scud,” “ The Willow Copse,”’ ** The 
Vetoroon,” and ‘* Arrah-na-Pogue.” 

On June 2 there will be a special performance of 
the “ Vieket of Leave Man,” in which play Mr. Henry 
Neville and Mr. Atkins will sustain their original 
characters ; Mr. John Clarke being also announced to 
take part in the play. 





ALEXANDRA PALACE. 


The Alexandra Palace having passed into the hands 
of Messrs. Bertram and Roberts, the refreshment con- 
tractors, was reopened to the public on May 10. The 
Lord Mayor and some of the Corporation arrived at 
the Palace soon after one o'clock, and proceeded to the 
grand dining saloon, where a déjeuner for 850 visitors 
had been laid out. The Lord Mayor and Lady Mayoress 
presided. The program consisted of a performance on 
the grand organ, selections (all from English composers) 
by the band of the Coldstream Guards, and a concert in 
which Mesdames Osgood and Patey, and Messrs. Edward 
Lloyd and Thurley Beale took part. The novelties 
produced were a chorus, ‘ The Song of the Vikings,” 
by Eaton Faning ; another, ‘‘ Hail to theChief,” by E. 
Prout, and achoral overture by Thomas Wingham. A 
manuscript overture of Balfe was also executed for the 
first time. ‘* The Death of Nelson,” sung by Mr. Lloyd, 
elicited enthusiastic applause. After the concert the 
band of the Palace played on the terrace, Reece's 
burlesque of “ Rip Van Winkle” filled the theatre, and at 
dusk a magnificent display of fireworks gratified an 
immense crowd of spectators. The day’s proceedings 
passed off with great success in every respect. 

The London Financial Association is the new 
gran having bought over grounds, structure, and 
all chattels for the sum of four hundred and eight 
thousand pounds. The former efficient staff has been 
in great measure retained. Mr. Mackenzie is still the 
landscape gardener, Mr. Dunn the fine arts super- 
intendent, Mr. Chaffers has charge of the exhibition, 
Mr. Trendell of the ticket, and Mr. Wareing of the out- 
door sports departments, while Mr. Spackman looks to 
visitors to the reading-room, and Messrs. Weist Hill, 
Archer, and Hayes are responsible for the music. The 
new manager, Mr. W. H. Jones, has had a large 
experience at the Crystal Palace and in India. Sir 
Edward Lee gives the help of his judgment and 
sympathy as consulting director. Messrs. Bertram and 
Roberts are the refreshment contractors. 

The Whitsuntide arrangements were very satisfactory. 
There were all kinds of equestrian and acrobatic perfor- 
mances, conjuring, and outdoor sports. Mr. Howard 
Paul, assisted by three young ladies, gave an entertain- 
ment, as did some Japanese artists, and Joe Brown's 
Minstrels. Above all was a grand concert of patriotic 
songs in the central hall, under the direction of Mr. 
Weist Hill, and supported by Miss Edith Wynne, Mr. 
Vernon Rigby, Mr. Thurley Beale, and the Alexandra 
Palace choir of five hundred voices, and the Alexandra 
Palace orchestra, assisted by the bands of the Cold- 
stream Guards and the Royal Artillery. ‘Throughout 
the whole of this concert the central hall, capable as it 
is of holding several thousands, was closely packed, and 
the appreciation of the audience was repeatedly mani- 
fested by the hearty plaudits with which the per- 
formances, both vocal and instrumental, were received. 

The first of a series of operas in English, under the 
direction of Mr. George Perren, was given on May 80, ° 
the work chosen being ‘‘ J/ Trovatore.” Miss Arabella 
Smythe, Mr, Perren, Mr. Fox, and Miss B. Palmer 
played the principal parts. On May 81 Wallace’s Opera 
“ Maritana” was performed, with Mdme. Wynne in the 
title part. On June 2 an afternoon and evening /éte 
will be given, at which the Patriotic Songs, so successful 
on Whit-Monday, will be repeated. 








836 


THE ORCHESTRA. 








The Office of “The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed 
The Trade may obtain ‘‘'The ORCHESTRA” from 
Swift & Co., as above; Adams & Francis, 59, Fleet 
Street; Hayes, 17, Henrietta Street, Covent Garden; 
Scrutton, 11, Little Marlborough Street. ; 





SWIFT & CO., 
TYPE-MUSIG AND GENERAL PRINTERS, 


Respectfully announce that they have removed to 
more commodious and more central premises, at 
Nos. 1 to 5, Newton Street, High Holborn, W.C. 








Che Mrehestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in advance. 
Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 
P.O. Onpsaas in Favour or J.SWIFT, Post-Orrics, Hien Hotsoas, W.C. 


Orrice ror SubpscriIpTIONS AND ADVERTISEMENTS, 
Swirt & Co., Newron Srreet, Hich Hoxizorn, W.C. 
Aarnts ror THe Crry: Apams & Francis, 59, Furer Sr., E.C. 








Che Orchestra. 


A MONTHLY REVIEW : 


MUSICAL, DRAMATIC, AND LITERARY. 


—_—_—»—— 


*.* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, JUNE, 1877. 





DEGREES IN MUSIC. 


We extract from the Atheneum, in another part of our 
columns, some remarks on the use made of the Oxford 
Musical Degree, and on the recent rush to obtain it 
previously to the enforcement of the new regulations. 
These regulations will have the effect of guaranteeing 
the ability to pass a modern “ little-go” in other subjects 
than music; as the University folks seem to think that 





ee 


their standard of musical proficiency may be obtain) * 


with a meagre knowledge of the three R’s, and that the 
decorating of ignoramuses is not creditable to Alm, 
Mater. The granting of degrees on examination, hoy. 
ever, will still be a mere sham on the part of th 
University, and utterly valueless to the public as a teg 
or guarantee of the musician's ability. No examinatioy 
papers can test the executive or the creative power of, 
musician: in fact, they do not proceed beyond men 
rudimentary knowledge, and here the student's certificaty 
from his competent instructor is worth a dozen degrees, 
These might be a test of knowledge of the history of 
music, and of the effect of its cultivation on individuas 
and nations; but this knowledge need involve » 
technical skill whatever. To be either valued or valuable 
a University Degree in Music should be the spontaneous 
recognition of a great man—the endorsement of the 
public appreciation of a great composer, or a great 
executant, or a great theorist or critic. Such a degre 
conferred honoris causd, is as much an honour to the 
giver as to the recipient: and the holders will alway 
stand aloof from those who are merely, able to pass an 
examination and to pay the fees. In the one case the 
degree indicates a mind highly cultivated in relation 
to the Art; in the other it only guarantees a very small 
amount of technical skill. 

The Musical Degree has been little cared for in the 
past by musicians of any standing; and when a con 
nection with the University was thought desirable or 
necessary, the graduate often chose to remain a “ Mus 
Bac.,” in order to avoid the unwelcome prefix to his 
name of “Doctor.” But of late years Englishma 
have acquired quite a German love of titles, and ia 
music the ‘“‘ Doctor” seems to offer a desirable social 
distinction. Ceteris paribus, a ‘* Mus. Doc.,” might 
pect to get more pupils than plain Mr. Jones, and itis 
no wonder that music teachers—in the struggle for 
existence—should like to row in a University boat. 
Formerly every teacher was a “ Professor of Music;’ 
we may soon find them all Doctors, if the present taste 
holds. Those who invite candidates, and those wh 
seek Degrees, may both profit by the Athenaum artide, 

In its onslaught on the body of ‘ Mus. Doe. Oxon," 
the Atheneum does not stop to make exceptions ; aul 
our contemporary the Choir lectures the critic, aud 
defends a love of decoration by the tu quoque. The 
F.R.G.8. and the Mus. Doc., however, are only on the 
same footing in so far as the merits of an individul 
may confer lustre on the decoration. The list of holden 
of a musical degree, adduced by the Choir, goes back 
sonie forty years, to show a score of men for whom the 
degree is obviously suited or suitable. 

A great musician—a Gounod, or a Verdi, or # 
Brahms—will set a high value on the University’ 
Honour : how should the public value the same Degrt 
when it is obtained at the outset of a musical career by 
‘cramming ” for examination in a@*ehoir-boy's “ Radi 
ments"? & 
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JUSTICE TO WAGNER. 








The English public have now had a fair experience 
of Wagnerism, in a form deemed acceptable to them. 
They have not, indeed, been treated to a repetition 
of the Bayreuth performances, but they have had 
a mixture of Wagner of the future, with the more 
agreeable Wagner of the past. Not very long ago, 
endurance by a concert audience of a classical work 
was ensured by preceding and following it with an 
ad captandum song by a popular vocalist; and so it 
was thought that the ‘‘ Nibelungs " might be listened to 
if their way was prepared by the ‘‘ Flying Dutchman” 
or Tannhauser.” Experience, it is true, proved other- 
wise, for the Bayreuth music proved almost as ‘effectual 
as Lord Brougham's celebrated song in emptying the 
room. There were some Wagnerites who remained to 
the end of each concert, and some others who make up 
their minds to haye all they had paid for, but their 
demeanour was fidgety and listless, and there was a 
general brightening up when the concert was over. 

Ifthe Wagner Festival had any art object, nothing 
could have been more ill-advised than the way in which 
it was carried out. The items of the program which 
had any interest for a miscellaneous audience, are well 
known, and have been heard over and over again ; they 
could hardly offer much attraction: and if they pleased 
in their execution, they had the effect of making the 
peculiarly Wagnerish music—the excerpts from the 
Trilogy—more dreary and uninteresting. In fact, this 
music was placed at the greatest disadvantage, from the 
way in which it was presented. If the “Ring” as 
given at Bayreuth, failed in nearly all that the author 
claimed for it, what could be expected from the slovenly 
performances at the Albert Hall? But neither Wagner's 
music—nor Wagner himself—except so far as he is 
committed to the venture—ought not to suffer for the 
thortcomings of the ‘Festival.’ In an enormous 
building, we had an orchestra strong in nothing but 
numbers; singers ill, and ill at ease; a divided 
conductorship ; and an audience with little knowledge 
of what they were to hear, and on several occasions 
utterly mystified: by changes in the program. Viewed 
a & speculation, the ‘‘ Festival,”’ may have realized the 
hopes of its projectors; but as an attempt to introduce 
Wagner's later works in England, and to obtain for 
them the recognition he claims, it has been a sad 
fhilure. Not only have his dramatic and scenic effects 
been ignored altogether, but even their musical accom- 



























































Power of intelligent appreciation. The composer 
should never have identified himself with such a per- 
formance. 

We are quite unaware whether the Wagner “ Festi- 
val” has proved a pecuniary success, but we are sure 
that the Prophet of the Future has gained nothing in 
ime or in following. How are we to account for the 


























paniment has not been presented so as to afford: any” 





inconsistency of one who insists on the impossibility of 
separating his music from his drama, countenancing 
such a presentation of the former as we kad at the 
Royal Albert Hall? If Wagner sought to obtain a 
just estimate of his powers, he should have brought out 
one of his ‘“ days” at a theatre, with proper scenic 
effects, and a competent orchestra. Pas de Colosse! 
This might have been done at less expense and trouble 
than the “ Festival” has cost. Such a performance 
would have wanted the splendour and éclat of Bayreuth, 
but it would have given a fair opportunity of judging 
Wagner’s theory, would have been popular, and have 
admitted of repetition. And whatever the verdict, it 
would not have’ been inconsistent with ‘Justice to 
Wagner.” 

In the meantime what has become of Wagner the 
Regenerator—-the Poct-Dramatist-Musician of the 
Future? Has he spent his Divine Afflatus on the most 
recent bubble of the Albert Hall ? 








INTERNATIONAL COPYRIGHT. 


The International Copyright Convention, from which 
so much was expected in providing remedy for the in- 
justice under which authors laboured, has resulted— 
more especially as regards musical copyright—in making 
confusion worse confounded. A letter which we print 
elsewhere shows the hopeless state of the law as ex- 
pounded by the highest authorities. Messrs. Boosey 
purchase an opera, and register it, thereby thinking 
they can retain their property. A manager plays the 
opera at a theatre, and is sued by Messrs. Boosey for an 
infringement of their rights. It is held to be a just 
defence that at the theatre the accompaniments are 
played by fiddles and “all kinds of music,” whereas the 
purchasers of the opera had deposited a copy with a 
pianoforte accompaniment. The recent decision.that a 
mere adapter for the pianoforte acquired a right in his 
work as against the originator, was absurd enough ; but 
the last dictum goes beyond it. If Messrs. Boosey had 
deposited the full score, could a manager bring it out 
with an accompaniment of jews-harps ? Or would the 
addition of a part for triangle, or ‘‘ bones,’ change the 
relations between the purchaser of the opera and the 
impresario 2? Messrs. Boosey bought the opera—the 
work—the emanation from the composer's brain, as re- 
corded in characters known to musicians. They buy it, 
pay for it, register it—the opera; and then find out 
they have no right in it. Surely such a state of things 
requires a remedy. 

The International Convention have shown that in a 
multitude of counsellors there is not safety. The best 
course they can adopt is to undo all they have done, 
and to start de novo. And in their next legislation it 
would be advisable to define the meaning of the words 
they use—notably of the word ‘ opera.” If they can 
do nothing better than they have done, it were well that 
our international copyright were abandoned altogether, 
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NOTES. 


A distinguished teacher of singing, Pedro de Abela, died recently. 
He was a Spaniard, but had settled in Italy for many years. 
Signor Tamberlik and Mdlle. Zaré Thalberg were both his pupils, 


Professor Sir Herbert Oakeley recently gave an organperformance 
in St. George’s Hall, Windsor Castle, before the Queen and Royal 
Family. The program included compositions by Handel, Mozart, 
Bach, and the Professor himself. 


Sir Frederick Ouseley recently brought forward a motion in 
Convocation to facilitate the examination in Music of candidates 
for the diaconate. In our opinion, utter ignorance of music, with 
a due sense of their incapacity, is the desideratum for curates. 
An examination in croquet might be substituted with much ad- 
vantage. 

There will be a meeting of the London Church Choir Association 
at St. Paul’s Cathedral, on Saturday afternoon, June 9, at four 
o'clock. The service, &c. will be sung by nearly four hundred 
voices. The Dean will preach. 

The usual annual gathering of the Charity Schools will take 
place at St. Paul’s Cathedral on June 7. The Bishop of Manchester 
(Dr. Fraser) will preach. 


M. de Retz has returned to his post as London correspondent of 
Le Menestrel. He is enraptured with the new theatre in the Hay- 
market, and astonished at the rapidity with which it was got 
ready. We quote the opening and conclusion of his notice of the 
opening :—‘* Oui, Majesty's Théatre est revenu au berceau de ses 
peres. Ce n’est plus l'exilé plantant sa tente au Lyceum ou a 
Drury-Lane. Tl est chez lui désormais, at home, et s’il ne se trouve 
pas bien logé, il est difficile. Vraiment, a penser qu'il a fallu, 
dans l'espace d'un mois, tendre plus de quatre kilométres de tapis, 

-on me l'a dit; je ne les ai pas mesurés—capitonner 1300 
fauteuils, draper de rideaux quatre étages de loges, décorer enfine 
de Ju maniére la plus compléte, vestibules, salons, corridors, sans 
compter ce qu’exige le service de la scéne; on se prend a réver A 
quelque baguette magique d’enchanteur, ou tout au moins on se 
résigne A rendre hommage 4 l’activité des ouvriers anglais, ce A 
quoi, j'en suis sfir, on n’avait jamais songé Pour résumer, mes 
impressions et celles formulées dans les journaux du lendemain, 
le nouveau théatre, qui appartient au Earl of Dudley, a obtenu un 
On a applaudi la salle, les artistes, l’orchestre, Sir 
Michael Costa, qu’on a rappelé A la fin de la piéce, en compagnie 
de M. Mapleson, le directeur en personne.” 


grand succés. 


Mr. Henry Smart’s very successful cantata, ‘‘The Fisher- 
maidens,” is to be performed at the next Students’ Concert at the 
Royal Academy. 


The Menestrel quotes the Paris Figaro Apropos of the Telephonic 
concert, which a correspondent of the latter journal was invited by 
M. Strakosch to attend. At the Steinway Hall, New York, he 
heard several orchestral pieces and a grand soprano air, which 
were executed in a concert-room in Philadelphia. The sounds 
were slightly muffled—un peu sourds—but perfectly distinct, as 
though played in an adjoining room. 


The sixth Triennial Handel Festival is to be held at the Crystal 
Palace on Monday, Wednesday, and Friday, June 25, 27, 29, and 
will be similar in plan: to its predecessors. The ‘‘ Messiah,” and 
** Israel in Egypt,” occupy the first and third days of the festival, 
the intervening day being devoted to a miscellaneous selection, 
embracing excerpts from “ Athalia,” “ Belshazzar,” “ Joshua,’ 





———=_=_=*_*= 
‘* Alexander's Feast,” and *‘ Acis and Galatea.” The solo Sopranos 
will be Mdme. Adelina Patti, Mdme. Lemmens, Mille, Albani, 
and Mdme. Edith Wynne ; the contralto will be Mdme. Patey: i, 
tenors Messrs. Vernon Rigby, Cummings, and Lloyd ; the basses 
Mr. Santley, Signor Foli, and Herr Henschel. Mdme: Patey 

at the Festival of 1865. Some orchestral pieces will be also 
included in the scheme, and Mr. W. T. Best will again perform 
a concerto for organ and orchestra. The whole of the executing 
is, as hitherto, placed in the hands of the Sacred Harmonis 
Society, whose organist, Mr. C. Willing, will accompany at ty 
‘king of instruments,” and whose conductor, Sir Michael Costa, 
will direct the rehearsal and performances. 


The subscriptions for the erection of the Shakespeare Memoria] 
Theatre, Library, and Picture Gallery, at Stratford-on-Ayvon, the 
foundation stone of which has been recently laid, now amount ty 
upwards of £5700. The site of the building has been given by 
Mr. C. E. Flower, of Stratford-on-Avon, who, besides this, oop. 
tributes the handsome sum of £1000. Mr. Buckstone, My, 3 
Webster, Mr. Chatterton, and Mr. Sothern, give £100 each; Mr. 
Theodore Martin contributes 20 guineas. About £4000 more jy 
required to carry out the entire scheme. 


The following criticism appears in the Standard of May %, 
apropos of Mdme. Christine Nilsson’s impersonation of Marguerite; 
‘“‘ Marguerite at Her Majesty’s necessarily falls to Mdme. Nilsson, 
and her manner of filling the part is well known. Her self. 
consciousness and careless glance at the house when the vision of 
Marguerite is first revealed to Faust, and when of course 
Marguerite should be dreamily absorbed in her occupation, strikes 
a false chord at the very outset ; but we know that Mdme. Nilsson 
will presently give the Jewel Song with a richness of voice, an 
ease and brilliance of execution, which no singer on the stage can 
successfully rival; albeit the song requires something more which 
Mdme. Nilsson does not give—that she will act at least portions 
of the scenes at her brother's death and in the cathedral with 
tragic power, and that in the garden scene again and again true 
accents of passion will enthral every hearer. If Mdme. Nilsson 
only possessed the soul of an artist, and loved her art as the great 
singers of the past have loved it, she might worthily rank with 
the best of them. It is this only that is wanting; but the artist 
like the poet, nascitur, non fit, so it befalls that every now ani 
then Mdme. Nilsson will , as it were, step out of the character she 
has just been impersonating and assume the character of a laiy 
who finds herself a centre of attraction and is rather amused, 
perhaps a little bored, but on the whole satisfied with herself ani 
not dissatisfied with the world in general; and after such rest as 
this change of character may afford she will resume the part she 
has been filling and play with a strength and grip which makes 
us forget and forgive, however much we may continue to lament.” 
It seems to us that the above is simply a complaint tht 
Nilsson playing Marguerite is still Nilsson ; that she is not entity 
unconscious of the theatre and the audience ; that she occasionally 
husbands her powers that she may produce greater effect when 
most needed, It will always be Nilsson who acknowledges 4 
round of applause or a shower of bouquets: at such times she i 
bound to step out of her character. To assert that she has neithet 
artistic soul nor love of her art on such grounds is neither kind net 
just. There is little cause for oblivion or forgiveness or lament 
tion. 


Mdlle. Titiens is reported to be a little better, and it is now 
hoped that she is out of danger. A surgical operation which 
been proposed has been performed. 


We have received the program of the third series of Orga 
Concerts on Wednesday afternoons, at Trinity Church, 


Avenue, New York. During the season, from November 22 
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April 25, twenty-two concerts have been given. ‘ Whilst their 
mmediate success has been marked by the same interest in them 
as in the two seasons preceding, their influence and artistic re- 
sults have been, it is believed, even more widespread and bene- 
ficial. The following organists and vocalists have each assisted 
once, unless otherwise indicated by figures in parentheses. 
Organists : Losee, Miss Josephine T.; Morgan, Mr. G. W.; 
Penfield, Mr. S. N.; Schuyler, Mr. C. B.; Warren, Samuel P. 
(19). Vocalists : Aiken, Mr. G. E.; Andrews, Mrs. Violetta; 
Appleton, Mrs. E. W.; Beebe, Miss Henrietta; Draper, Mrs. J. K; 
Drasdil, Miss Anna ; Goodwin, Mrs. Fannie; Hall, Miss M. E; 
Henne, Miss Antonia; Hubbell, Miss Ida W. (3); Lehman, Miss 
Johanna (2); Potter, Mr. F. H. (2); Segur, Miss M. Louise; 
Simpson, Mr. George ; Sohst, Mr. Adolph. (2); Stacy, Mrs. Clara 
D.; Wood, Miss Sarah. Upward of one hundred and twenty-five 
works have been performed on the Organ, about half of them for 
the first time at these Concerts, and of these probably the greater 
number for the first time in this country.” We can testify to the 
interesting character and the excellence of the selections through- 
out. The organ is a new instrument, built by Mr. Roosevelt of 
New York. Judging from the specification it is a good and effec- 
tive instrument. 




















Mr. C. Jefferys, of Berners Street, has just brought out the 
pianoforte and vocal score of ‘* L’Ombra,” Flotow’s three-act opera 
—a work which should be in every drawing-room. Few works 
written for the stage admit of such satisfactory performance at 
home, or in the Concert-room. There are but four principal charac- 
ters, and the chorus is the usual quartet. The work is full of 
charming melody from beginning to end, and both Italian and 
English words are printed ; the latter are by Mr. Gilbert A Beckett. 
The correctness of the work is ensured by the editorship of Mr. 
Michael Watson. 



















The Royal Westminster Aquarium continues to provide good and 
varied entertainments, and they are rewarded by constant increase 
of patronage. Two opera and promenade concerts have been 
given toa very large audience. The remaining two of the series 
will take place on June 2 and 9. The following are among the 
artists engaged :—Madlles. Alwina Valleria, Robiati, and Macvitz; 
Mdme. Lablache ; Signori Fancelli, Carrion, Gillandi, Del Puente, 
Galassi, and Brocolini. The orchestra comprises one hundred 
and twenty performers, conducted by M. Charles Dubois. In con- 
sequence of the number of specimens arriving at the Aquarium the 
opening of the Maritime and Piscatorial Exhibition is unavoidably 
postponed till June 4. The display of home-caught fish will be 
the largest and most varied ever shown. 




























































ROYAL ITALIAN OPERA. 























“La Sonnambula” was given on May 1, and Malle. 
Albani resumed the character in which she first 
appeared at this house. No more perfect rendering 
could be wished either as regards the execution of the 
music or the dramatic interest which attaches to Amina. 
Mdlle. Albani’s admirers—the audience to an individual 
—were most enthusiastic. As Mlvinu M. Capotl threw 
into the part all his energy, and his excellent singing 
compensated for occasional exaggeration. Signor 
agagiolo was an effective Count, and the other parts 
Were quite familiar to those who heldthem. On May 8 
“Un Ballo in Maschera ” was repeated. Signor Gayarré, 
8 Ricarde, was well received. His chief songs were 
loudly applauded, and‘ E scherzo ” was encored. On 
ay 8“ Don Giovanni” was chosen for the rentrée of 
Mille. Thalberg as Zerlina, and the début of Malle. 
‘vigliana as Elvira, Malle. Thalberg’s part is well 


















suited to her powers: she looked pretty, acted with 
grace, and sang piquantly. The audience were kind and 
reconnaissant, and applause and encores were frequent. 
Mdlle. Avigliana possesses a soprano voice, good in 
quality and powerful. The nervousness of a first 
appearance prevented her doing herself justice. The 
other parts were allotted as before, save that Sig. Scolara 
replaced Sig. Tagliafico as Masetto. Thus Mdme. Saar 
was Donna Anna, Signor Marini, Ottavio; Signor Ciampi, 
Leporello ; Signor Capponi, 1/ Commendatore ; and Signor 
Cotogni, Giovanni. Signor Vianesi conducted. On May 
5 ‘* Jl Flauto Magico * was produced with the cast of last 
season, including Mdlles. D’Angeri, Marimon, and 
Bianchi; MM. Pavani, Cotogni, and Bagagiolo. Malle. 
Marimon succeéded admirably in the difficult music of 
“The Queen of Night.” 

On May 8 Flotow’s tuneful opera “ Marta” was pro- 
duced, with Mdlle. Zare Thalberg as Marta. In the 
delivery of the bright music Mdlle. Thalberg justified 
the enthusiasm of her friends on her reappearance in 
this character, but there is still a great want of dramatic 
power, though some improvement since last year is 
perceptible. The Lionello was M. Capponi, whose acting 
was exaggerated, and his singing the ‘‘ M’appari tutt’ 
amor,” did not produce its usual effect. Signor Gra- 
ziani and Mdlle. Scalchi were the representatives of 
Plunket and Nancy. ‘The opera is put upon the stage 
with great completeness. Three evenings in the week 
were devoted to ‘* Puritani,” “ Favorita,” and “ Don 
Giovanni,” and on the 12th “ Rigoletto” was given for 
the first time, with Mdlle. Albani as Gilda. -Of course 
the house was crowded in every part, and the audience 
were repaid by an excellent performance of Verdi's 
finest opera. Mdlle. Albani was most successful 
throughout, and the applause was enthusiastic. Signor 
Gayarre won the usual encore in ‘‘ La donna e mobile ;”’ 
Malle. Scalchi was the Maddalena—a part in which she 
is well known ; Signor Pandolfini made a good impres- 
sion as the Jester; and the Sparafucile of Signor Scolara 
was a clever impersonation. Signor Bevignani con- 
ducted. 
On May 14 “Un Ballo” was given, and on the 
following night Mdme. Adelina Patti made her rentrée 
in Meyerbeer’s ‘* Dinorah.” Her appearance evoked a 
perfect tempest of applause from an audience which 
filled the theatre from floor to ceiling. In the “‘ Slumber 
Song,” in the scene with Corentino, in the trio at the 
end of the first act, and in the ‘‘ Shadow Song,” her 
wonderful accomplishments were made evident as 
before to the intense delight of the audience : her acting 
and singing were perfection. Mdme. Scalchi was the 
Goatherd, Signor Marini, Corentino; and Signori 
Graziani, Capponi, and Sabater completed the cast. 

** Lohengrin” was produced on May 16 for the first 
time this season, and drew a large audience. The cast 
was only changed from last season in that T’els amund— 
then played by M. Maurel—was assigned to Signor 
Cotogni. Mdlle. Albani delighted the audience by her 
charming interpretation of Elsa. Mdlle. D’Angeri’s 
Ortruda was much applauded, and Signor Carpi as 
Lohengrin, Signor Scolara as King Henry, and Signor 
Capponi as the King’s Herald, all sang well. Tho 
chorus and orchestra were admirable, and the mounting 
was magnificent. Signor Vianesi conducted. 

On May 17 the “ Huguenots" was repeated, and on 
the 18th ‘‘ Don Giovanni” was given with Mdme. Patti 








as Zerlinu, She had the usual reception, and the public 
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insisted on the usual encores. On the 19th Malle. 
Albani reappeared as the heroine in ‘‘ Lucia di Lammer- 
moor.” The opening cavatina, ‘‘ Regnava nel silenzio,” 
was given with her pure and refined style, her florid 
vocalisation being brilliantly displayed in the closing 
movement, In the contract scene, her despairing grief 
and delirium proved her great skill in the expression 
of the deepest emotion. /dgardo was played for the 
first time here by Signor Gayarré, who sang and acted 
with considerable power. Hnvrico was played by Signor 
Graziani; Arturo, Signor Sabater; and Laimondo, 
Signor Capponi. The ‘Chi mi frena,’ was en- 
cored. 

On the first four evenings of the following week 
there were repetitions of ‘“ Fra Diavolo,” ‘‘ Rigoletto,” 
‘* Dinorah,” and “Jl Flauto Magico.”” On May 25 
Wagner's ‘ Tannhauser" was produced for the first 
time this season, and drew a large audience. ‘The 
opera was splendidly mounted, and the spectacle 
of the ‘* Tournament of Song” was even more gorgeous 
than last year. The overture and march were 
magnificently played, and produced a grand effect. 
The chorus did their work well. Mdlle. Albani’s 
Elizabeth was perfect: her singing in the scene with 
Tannhauser, and her prayer to the Virgin, produced a 
marvellous effect. M. Maurel made his first ap- 
pearance this season as Wolfram, and sang admirably. 
The Tannhiuser was again Sig. Carpi, who did his best 
for the part. Sig. Pavani was successful in Walter's 
only solo. Mdlle. Smeroschi distinguished herself as 
Venus, and Malle. Cottino was the Shepherd; Sig. 
Capponi, Sabater, Scolara, and Raguer completed the 
cast. 

On May 26 “Il Don Giovanni” was given, with 
Mdme. Patti as Zerlina, 

On Monday May 28, “ Lohengrin” was repeated, and 
Meyerbeer's ‘ L’ Etoile du Nord” was played on the 29th 
for the first time this season, with a cast closely resem- 
bling that of last year. M. Maurel was the Pietvr, 
and Malle. Bianchi played Prascovia; Sig. Pavani, 
Danilowitz ; Mdlles. Cottino and Ghiotti were the two 
vivandiéres; Sig. Ciampi, Gritzenko; Sig. Sabater, 
Giorgio; Sig. Scolara replaced Sig. Tagliafico as Yermo- 
lof’; and Sig. Capponi had the small part of Rainaldo. 
Mdme. Adelina Patti was the Caterina, and has never 
filled the part with greater success. ‘‘ Il cappel sull’ 
orrechio,” in which Caterina relates her visit to Pras- 
covia's father, and obtained his consent to Prascovia’s 
union with Giorgio ; the duet with Poter ; the song by 
which the Calmucks are enchanted; the prayer; and 
the trio for voice and two flutes in the last act, were all 
marvels of taste and execution. Though M. Maurel 
was hoarse he sang well, and the “ Vedi al par del 
rubini" was repeated. We need not speak of the other 
characters. The chorus worked satisfactorily. Sig. 
Vianesi conducted with great skill. 





HER MAJESTY'S THEATRE. 


On May 1 there were two first appearances: Mdlle. 
Nandori appeared as Leonora and Signor Cabero as 
Manrico in * Il Trovatore.” Mdme. Lablache was the 
Azucena and Signor Del Puente the Count. The 
débutante was nervous and unwell. Signor Cabero did 
not greatly impress the audience. Mdme. Lablache 
was much applauded, and showed how well she hag 





] 
played the part of Azucena. 


———— 
Signor Del Puente gh, 
tained the usual encore for “Il balen.” On May 3 
‘Un Ballo in Maschera’”’ introduced Malle. Carcling 
Salla, from Paris. ‘The lady has au attractive appear. 
ance, and her gestures and demeanour are graceful gpj 
appropriate. She has also considerable dramajy 
power, and a voice perfectly under command, Mang ’ 
Salla’s reception was most encouraging. Ulrica had 
good representative in Mdme. Lapblache, Signe 
Fancelli was the Ricardo; and Signor Rota as Rengy 
sang“ Eri tu” perfectly; while Tommaso was representa 
by Signor Franceschi, a new comer with a good voiw, 
Mdlle. Rodani sang the music of Oscar charmingly, anj 
was encored in “ Saper vorreste.” On May 5 Mdm, 
Nilsson made her rentrée as Violetta in Verdi's 9 
‘« La Traviata,” the character in which she first appeared 
before an English audience. Mdme. Nilsson softens 
the defects of Violetta, and invests the character with 
pathos and refinement. The florid music of the fir 
act and the touching airs of the succeeding acts pr. 
duced their usual effect. After every act she was callel 
before the curtain with the greatest enthusiasm. Th 
Alfredo was Signor Fancelli, and Signor Del Puente 
was the Germont. The other characters call for no 
remark. The band under Sir Michael Costa wer 
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excellent. The lighting of the auditorium hag bew 
improved by the addition of a dozen candelabra fixed ex 
above the lowest boxes. ey 
On May 10 Donizetti's ‘“ Lucia di Jammermoor,” was Si 
produced for the first time this season. Owing to th 80! 
indisposition of Mdme. Christine Nilsson, the rile of Hi sce 
Lucia was undertaken at short notice, and without 1. ani 
hearsal, by Mdlle. Valleria, who won a remarkable sue- We 
cess; her acting was graceful and her singing refinel HIM bet 


and correct. Signor Fancelli was the Edyardo, Sigua ¢ 
Rota Enrico, Signor Brocolini was Raimondo, Signor 
Rinaldini Arturo. On May 12 “ Il Trovatore” ws 
repeated, with Mdlle. Titiens as Leonora. 

“ La Figlia del Reggimento” was given on May li, 
when Malle. Mila Rodani filled the character of Mara 
with much success. On May 17, Mdme. Nilsson 
repeated Violetta in the ‘‘ Traviata;” the cast in othe 
respects being the same as before. Saturday, May 1), 
brought back Mdme. Trebelli-Bettini and M. Faur, 
and introduced a new tenor tothe English public. ‘The 
opera was ‘* Lucrezia Borgia,” the title-part being su 
tained by Mdlle.. Titiens, whose grand declamatio 
and tragic power were again manifested. Mdme 
Trebelli-Bettini and M. Faure as Maffio Orsini and Dule 
Alfonso, received a warm greeting. The lady receiv 
the usual encore for “ Il segreto.” Sig. Carrion, tht 
Gennaro, possesses a@ voice with a good upper range 
inclading the high B flat, and his intonation is gent 
rally correct. He was much applauded, and _his fis 
(introduced) aria was encored. Sig. Rinaldini 1 
Rustighello, and Sig. Franceschi, Astolfo; other chart 
ters were filled by M. Gonnet and Sig. Grazzi, Brocolit 
Fallar, and Balesca. 

On May 22 Rossini’s “ Barbiere,’” was produced 
the first time this season. The Rosina was Mdm 
Trebelli, our finest contralto, who sang with exqus 
taste and feeling. In the “lesson scene "’ of the seta 
act she introduced Offenbach’s *‘ C'est l’Espagne ;” 
great success excuses if it did not justify the exp 
ment. Sig. Foli madehis rentree after long #bsé 


































as Hasilio, and sang in admirable style. Sig. De 
Puente was the Figaro and Mdme. Lablache, Bat 








with 
first 
pro. 
valled 
The 
uente 
or 10 
Were 
been 
» fixed 


y” Was 
to the 
rile of 
out re 
ole suc: 
refined 
Signor 
Signor 


’ 


2” Was 


May 1i, 
f Maria 
Nilsson 
in other 
May 19, 
Faure, 
‘ic. ‘The 
ing su 
lamation 

Mame. 
and Dult 
received 
TIO, the 
er Tage 
is gent 

his fined 
ldini ¥ 
er charie 
Brocolill 


yduced fit 
as Mdm 
h exquisl 
the secdl 
gne jl 
the expe 
ig aber 

Sig. » 












he, B 































































THE ORCHESTRA. 





341 





EES 





Doctor Bartolo was played by Sig. Zoboli with more 
humour than vocal power. As Almaviva, Sig. Carrion 
made his second appearance in England; he did not 

in much ground with the audience, who would natu- 
rally expect more from him than on his début in 
Gemaro. The band as usual was perfect. On 
May 24 ‘ Iioberto il Diavolo” was given, cast as 
follows :—Zoberto, Sig. Fancelli ; Bertramo, Sig. Foli; 
Alberto, M. Gonnet ; Rambaldo, Sig. Rinaldini ; Arnoldo, 
Sig. Grazzi; 4 Priest, Sig. Brocolini; Elena, Mdme. 
Katti Lanner ; Isabella, Mdlle. Alwina-Valleria ; Alice, 
Malle. Caroline Salla. Sig. Foli was very effective as 
Bertrano, and Sig. Fancelli sang better than he acted. 
The ladies were all excellent. Special praise is due to 
Mille. Lanner, the excellent premiére danseuse, who 
arranged the elaborate ballet of the third act—a 
spectacle replete with fanciful and elegant combina- 
tions. The new scenery by Messrs. Grieve and Fox 
was much admired. On May 26 “ Faust” was 
produced, with Mdlle. Nilsson and M. Faure. Sig. 
Gillandi had originally been advertised for the part of 
Faust, but for him Sig. Fancelli was substituted, and 
played the part remarkably well. There is no Margharita 
who can compare with Mdme. Nilsson, and she made her 
usual points with the accustomed effect on the audience. 
M. Faure’s Mephisto, again, is well known; he was in 
excellent voice, and his acting displayed the fiendish, 
cynical exultation which no other artist has approached. 
Sig. del Puente was an acceptable Valentino; his 
song, Dio porrente,” was well sung, and his death 
seene was good. Mdlle. Macvitz was a tolerable Siebel, 
and Mdme. Lablache played Marta, aud Sig. Franceschi 
Wagner. Band and chorus could hardly have been 
better. 

“ Roberto it Diavolo”’ was repeated on May 28, and on 
May 29 “ Lucia di Lammermoor.” ‘‘ Faust” was an- 
nounced for the 31st. 








AMERICAN EMANCIPATION. 





We are not in possession of any novel doings by the 
Telephone proprietors, but great things are looming in 
he distance, not the least of which is the iramense 
mount of female labour and suffering which will be 
dispensed with through the new agency. We extract 
he following from a New York paper :— 
At the low estimate of one girl at a time to a piano, 
here are a million American girls undergoing lessons 
nd practice on the piano. Of course neither the num- 
bers nor the girls are round, but we choose round num- 
bers for convenience of figuring. To become a fine exe- 
utioner, a girl must begin at not more than six years 
id, and keep on always; but although they all begin 
gorously, they drop out after a while, like the pupils 
nour public schools, of whom only about one and a 
per cent. pass through the high school. The rest 
*seattered all along the wayside, in all the years of 
ne school course. We shall, therefore, estimate the 
verage years of practice at only four. When wetry to 
tink of a million of girls in perpetual succession, prac- 
fing four years, at say two hours a day, on a million 
laos, the results become too fearful for the human 
hind to conceive. 
Of this million of American girls, subjected to this 
lee, and subjecting their families and friends to it, 












not more than one in a hundred ever gets to such a 
proficiency as to play to the edification of any but a 
very infatuated mother, who knows the whole of the 
painful process by which her little stock of tunes has 
been learned, and who thinks that they may be less worn 
to others. Probably not one in a hundred ever gets so 
far as to play that show piece, ‘‘ The Eattle of Prague,” 
which has been the masterpiece of so many generations 
of girls. .When we think of all the cost and waste of 
this, and, what is immeasurably more, of all the 
suffering it imposes on the girls, and, what is infinitely 
more, of all the suffering it inflicts on the American 
household and on visitors, we can see that the sum is 
too vast for utterance. 

The history of the American girl's efforts to become a 
singer is even more melancholy, and the fruit still rarer. 
And, whether vocal or instrumental, this laboured 
accomplishment is apt to be dropped when the young 
woman marries, or as soon as marriage has introduced 
another kind of music into the family, which, by a 
queerly mixed poetical metaphor, is called a well-spring 
of noise. With telephone wires laid to each house, 
connecting with a central factory where the instrumental 
and vocal music shall be made by wholesale, from 
which each household can turn on at will by simply 
opening a valve or connecting wire, the supply of music 
from the general source will be so superior to any that 
private individual effort, even though proficient, can 
furnish, that the domestic piano and household voice 
would be as shamed as the tallow candle by gaslight, or 
the old flint and steel by the lucifer match. 

Of course this will raise the alarming question, What 
will become of piano makers and sellers, teachers, 
tuners, music sellers, &c.? A similar question has met 
every labour-saving invention; but experience has 
shown that the invention itself increased the demand for 
labour. This invention will create a large demand for 
musicians in the factory, and alarge industry in the 
making and laying of telephone pipe, wires, meters, and 
soon. We mention meters, because it is obvious that 
no family will want music turned on all the while, and 
that thére will be great variations in the demand of dif- 
ferent families, and there must be means by which each 
shall be charged for only as much music as it consumes. 
This promises a multiplication of that blessing which 
every household has found in the gas meter. And there 
is no reason why a meter should not register as satis- 
factorily the amount of music delivered. 











M. RIVIERE’S PROMENADE CONCERTS. 





M. Riviere’s success at the Aquarium has induced 
him to open the Queen's Theatre in Long Acre. 
The appearance of the interior of the theatre on May 
19 pleased every one. Following the usual plan, the 
pit has been covered in, the orchestra occupies the 
centre of the stage, and at the back are the refresh- 
ment bars, the whole roofed in by a canopy of pink 
and white, while grottoes, fountains, and flowers give 
lightness and coolness to the scene. M. Riviere is 
conductor, assisted by Mr. Cellier, and the orchestra 
includes many well-known instrumentalists. Mdme. 
Antoinette Sterling was prevented by cold from 
singing, but the artists present justified the applause 
with which they were received. Mdme. Edith e 
carried off the chief honours ; bnt Mdme. Zimeri, Mdlle. 
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Servais, Signor Bettini, and Miss Cora Stuart were 
most cordially received. Mdlle. Vernet-Lafleur was also 
much applauded for her dramatic action, varied expres- 
sion, and pretty gestures. M. Cornelis, the violinist, 
and Mdlle. Jeanne Douste, an infant pianiste of about 
five years, also gained hearty encores. The program 
comprised selections from well-known operas, several 
pieces by M. Riviere, and Jullien’s “ British Army” 
March. 








DRAMA. 


The Royalty Theatre opened on May 5, under the 
management of Mr. W. B. Henry, with a comedietta, 
by Mr. F. Haywell, called “ Phil’s Folly ;’ Mr. H. T. 
Craven's burletta of ‘‘ The Village Nightingale ;” and Mr. 
Byron's burlesque of ‘‘ Ivanhoe.’ The last piece has the 
chief interest, and it was very well played by Miss Nellie 
A. Henry as the Hero, by Miss Amalia asthe Lady 
Rowena, by Mr. George Barrett as Rebecca, and Mr. E. 
T. Webber as Isaac of York. A topical ditty, sung by 
Rebecca to the tune of ‘The same old game,” was 
much applauded. 

The Globe Theatre opened at Whitsuntide with 
‘* After Dark,” by Mr. Dion Boucicault, first produced 
in 1868 atthe Princess’s. The piece was received with 
enthusiasm. The chief parts are adequately supported 
by Mr. Righton, Mr. C. Harcourt, Mr. Ryder, and Miss 
Lydia Foote. 

At the Adelphi Mr. Boucicault’s ‘ Streets of Lon- 
don” has been revived. Mr. Emery produced a 
sensation in the part of Badger, and the revival was 
received with great favour. 


At the Park Theatre Mr. G. Murray Wood's “ Inno- 
cent ; or, the Burning Ship” has achieved a success which 
its intrinsic merits and the ability of Miss Blackwood 


and Mr. G. M. Wood well deserve. The scenic effects 
are well arranged, and the deck of the Jupiter, the ship 
on fire, the raft on the ocean, and the marriage féte— 
proved very effective. This piece is preceded by 
‘* Intrigue,” and followed by a comic ballet entitled 
‘* Jack Ashore.’ It is difficult to imagine a bill more 
generally attractive. 

A farcical comedy, entitled ‘‘ The Pet of the Petticoats,” 
an adaptation from a French source, by Mr. Buckstone, 
written many years ago, the plot in the main being the 
same as Offenbach’s opera-bouffe ‘* Vert-Vert,” has been 
brought out at the Folly Theatre. Miss Lydia Thompson 
plays a self-willed boy, Poll the Pet by name, and the 
part of a French dancing-master is given to Mr. Lionel 
Brough, Miss Ellen Chapman sustaining the character 
of a pert boarding-school “ Miss.”” The burlesque of 
** Oxygen,”to which has been added fresh comic business, 
still constitutes the chief feature in the entertainments ; 
but it is announced that Miss Lydia Thompson and her 
company will depart for America in afew weeks’ time. 

At the Gaiety Theatre the season of French plays 
commenced on May 21 with ‘‘ L’ami Fritz,” the three-act 
comedy by MM. Erckmann-Chatrian, a simple pastoral, 
but possessing infinite grace, and full of local colour. It 
shows the growth of unconscious love, inspired by the 
charms of a pure-minded girl, which quite revolutionize 
the ideas of a rich young bachelor. Fritz Kobus lives 
in his own home with his friends Frederick and Han- 
nezo ; he has a good fortune, a well-furnished house, 
and an old nurse, Catherine, who was present at his 
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birth, who professes unbounded devotion for her Master 
The Rabbi David, however, rallies him on his ging, 
blessedness, and endeavours to help him toa Wife in 
Suzel, the daughter of the farmer Christel, one of rity; 
tenants. We will not follow the plot : ultimately Fy, 
finds out all at once that Suzel is more dear to him 
than celibacy, aud surrenders at discretion. « J)qyj 
Fritz” inculeates the moral that more marriages are 
necessary for France, but the English playgoer yjy 
not concern himself much about this. M. Febvre, tly 
Fritz of the Theatre Frangaise, plays the role at tly 
Gaiety with perfect success. The part of Suzel is pe. 
formed with simplicity and artlessness by Malle. Alig 
Lody of the Odeon, who infuses a tenderness into he 
acting which is irresistibly attractive. The Rabbj js 
personated by M. Libert of the Ambigu, and the typ 
friends are played by MM. Richez and Lozere, “ L'gy; 
Fritz” is in every respect a great success. 

At the Lyceum Theatre “ Richard III.” has beg 
succeeded by “ The Lyons Mail,” and though some of 
Mr. Irving’s admirers may regret the descent from 
Shakespeare to melodrama, neither Mr. Irving himself, 
nor the public will find fault with the change. “Thy 
Lyons Mail,” under the title of ‘‘ The Courier of Lyons," 
had a long run of popularity when Mr. Charles Kean 
was at the Princess’s, some twenty years ago. The 
story of the innocent Lesurques, whose unfortunate 
resemblance to the ruftian Dubosc led to his co. 
demnation on a charge of plundering the Lyom 
mail and murdering the courier, is a well-knom 
anecdote of mistaken identity. The incidents occurred 
in 1794, at Lieursaint, a village on the road from Paris 
to Lyons. The malle poste was waylaid, the postilion 
and guard murdered, the letter bags rifled, and a lange 
amount in money stolen. The leader of the enterprise 
escaped. Lesurques’s attendance among the audience 
at the Assize Court first attracted attention. The 
witnesses who had been brought from Lieursaint and 
elsewhere, agreed in identifying him as the man they 
had seen in association with the other robber. 
Lesurques had connections in Lieursaint, and was aman 
of respectable position. Yet theldeclarations;of witnesses, 
who had no motive for injuring him, were held tw be 
sufficient evidence of guilt. Some time after his exect- 
tion it was established beyond doubt that the real leader 
of the gang was one Dubosc, a notorious criminal. 
“The Courier of Lyons,” was founded by Mr. Charles 
Reade on this story, and as we have said was brought 
out by Mr. Charles Kean; it has been somewhat 
modified by the author. The difficulties in the way 
of the adequate representation of two such character 
as those of Lesurques and Dubosc are, as will easily 
be understood, extremely severe, but they are managed 
by Mr. Irving with consummate art. Not only i 
voice, but in expression, in bearing, and in gesture, 
Dubose and Lesurques are two people, the latter 
courteous, suave, and gentle in manner, ten 
affectionate to his daughter and pleasantly at eas 
with his friends; the former a swaggering rulli 
clumsy and abrupt in action, husky and coarse in vole, 
The most remarkable feature in the assumption is the 
scene on the first floor of a cabaret overlooking 
place of execution. Dubose is inflamed by drink, ¢ 
citement, and the prospect of the sight he is about # 
see, into a state of absolute madness ; after an ow 
of the savagery of a wild beast, comes despairing terrorl# 
find himself tracked, and furious rage against bis 
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betrayers. Passion convulses his limbs and distorts 
his features ; yet scarcely more than ten seconds after 
Dubose has rushed behind the opening door Lesurques 
enters, calm and collected, and utterly free from any 
trace of excitement. As old Lesurqtes Mr. Mead greatly 
+ distinguished himself by his earnestness in the inter- 
view with his son. — Messrs. Huntley and Archer 
played their parts with.genuine humour; and as 
Jeannette, Miss Isabel Bateman exhibited considerable 
power, especially in her scene with Dubosc, when he 
breaks into Lesurques’ house. Of the other characters 
little need be said beyond the fact that they are credit- 
ably filled by Mr. Brooke, Mr. Tyars, Mr. Lyons, and 
other members of the Lyceum company. Every care 
has been bestowed on the mounting of the play. The 
scene of the exterior of the inn at Lieursaint, in which 
the malle poste drawn by two horses makes its appear- 
ance, is remarkably picturesque. The enthusiastic re- 
ception awarded to Mr. Irving showed unmistakeably 
how firm a hold he has gained on the sympathies of his 
audience, and on every possible occasion hearty applause 
testified the complete success of the revival. 

At the Haymarket Theatre Sheridan Knowles’s 
comedy ‘The Love Chase” has been played, with Miss 
Amy Sedgwick in the character of Constance. 





FAREWELL DINNER TO MR. CRESWICK. 


The private and professional friends of Mr. Creswick 
on May 29 entertained that gentleman with a dinner at 
the Freemasons’ Tavern, previous to his departure for 
Australia. Dr. Doran, the Chairman, in proposing the 
health of the guest of the evening, remarked that a 
number of years ago Douglas Jerrold brought out a 
little drama at the theatre which was then named the 
Queen's called ‘‘ The Schoolfellows.”’ In that little drama 
thepart of Horace Meredith was played by Mr. Creswick. 
From that day up to the present time Mr, Creswick had 
nobly won his way ; had earned an honest reputation, 
and, asa gentleman and an actor, had not only gained, 
but kept, honour, love, and sympathy from troops of 
friends. Mr. Creswick began his career modestly, but 
with the resolution to excel, and he had kept on his 
way modestly —not with that sort of modesty which was 
something like vanity, but with that modesty which 
was associated with honest study and hard work. He 
must say, so far as his experience of their guest went— 
and that experience was by no means a slight one—that 
he had always seen him making a personal application 
of those instructions which as Hamlet he had often 
given to the players. He had never known Mr. Cres- 
wick to have overstepped ‘ the modesty of nature.” 
Not only did their friend seem to have followed those 
ustructions of the great dramatist, but he also appeared 
tohave kept well in recollection the remarks of a con- 
femporary of Shakespeare, Sir Thomas Overbury, who 
tid, “The excellent actor has always real nature by 
luis side, She is never with him monstrous; she is 
neither on stilts nor crutches.” Remembering this, Mr. 

teswick had always been in harmony with the busi- 
ness of the scene ; and, consequently, had always been 
abled to add grace to the poet’slabours. Their friend 

’8 about to cross the world of waters which lay bef 

ten this country and the Antipodes. He was sure it 

earnest wish of every person present that all 
ould go well with their honoured guest during his 








journey, and that he might carry with him God's 
blessing. 

Mr. Creswick, in acknowledging the compliment 
which had been paid to him, said he had recently been 
so busily employed in returning and reiterating 
thanks that he seemed to have been doing lately almost 
nothing else. It was painful pleasure in which he had 
thus been engaged, but the pain was intensified on the 
present occasion when he found himself to be a beggar 
in speech at a moment when he desired to be in posses- 
sion of wealth of language. He had never felt so forci- 
bly as he did now the words of the poet, ‘ Beggar that 
Iam, I am even poor in thanks; but I thank you.” He 
was sincerely grateful to all his friends; and he would 
ever entertain a lively recollection of their kindness. 
As to what he had been enabled to do in connection 
with the stage, he could only say that his en- 
deavour had always been to uphold the dignity and to 
advance the best interests of his art. He was 
about to leave England, but only, he hoped, {for a 
comparatively short time; and, whatever fate might 
have in store for him, he should always look back 
upon the present oceasion as constituting his crown- 
ing joy. The remembrance of it would sustain him 
in any crosses or disappointments which he might 
experience, because he knew that the compliment which 
his friends had paid him was a sincere and honest, and 
not a hollow compliment. In parting from those who 
had shown him such kindness he could only express 
the hope that they would each and all enjoy health, and 
prosperity, and happiness, and that God would speed all 
their designs, and that he would keep and bless them. 

The toasts of ‘The Drama” and “‘ The Chairman ” 
were subsequently given, and some good vocal and 
instrumental music diversified the proceedings. 





NEWSPAPER PRESS FUND. 


The annual dinner of the members and supporters of 
the Newspaper Press Fund took place at Willis’s Rooms 
on Saturday evening, May 5. The Marquis of Harting- 
ton presided, and was supported by Lord Houghton, the 
Duke of St. Albans, Earl of Loudoun, Lord O’Hagan, 
the United States Minister, Lord Henry Lennox, Mon- 
signor Capel, Mr. Theodore Martin, Mr. G. Godwin, 
Mr. Gruneisen, and many others. After the usual loyal 
and patriotic toastshad been duly honoured, the Chair- 
man proposed the toast of the evening, and after a few 
preliminary observations, said—‘‘I shall ask you to 
regard the institution with which you are connected 
from a lower and humbler point of view. I shall ask 
you to look at it for a moment in connection with our 
Parliamentary institutions. We are accustomed to 
speak of Parliament as omnipotent, but the omnipotence 
of Parliament is exercised now mainly through the 
public press. It behoves us and the public who are so 
much indebted to your profession to do what lies in our 
power to assist its less fortunate members.” Lord 
Houghton responded, and other speeches were made by 
Mr. Pierrepoint, the Duke of St. Albans, Lord H. 
Lennox, Lord Balfour of Burleigh, and Captain 
Burnaby. Towards the close of the proceedings the 
treasurer read a list of subscriptions amounting to £900, 
including a donation of twenty guineas from the chair- 
man. 
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NEW MUSIC. 


[Anprews, Manchester.) 


“Our Queen and our Country.” Loyal Glee for Three Voices. 
Words by Canoxinz Batts. Composed by R. AnpREws. 

It is pleasant to know that English glees are yet sung, and held 
in some quarters in such esteem that composers are induced to 
add to their number. As a matter of fact, the glee still flourishes 
in the manufacturing districts as the standard music of the home 
circle and the social gathering: its manly character is peculiarly 
suited to the sons of toil. Nor do we despair of a reaction in its 
favour even in fashionable circles, who will not always want their 
vocal music with fifty voices to a part. Mr. Andrews’ glee is 
written on the old model for countertenor, tenor, and bass; and 
the loyal words are well interpreted by the energetic music to which 
they are united. 


** Our Dear English Home.” 
HorrMan, 
B.W. 

A taking patriotic song, dealing chiefly with the social privileges 
of the ‘‘free-born Briton.” The air (in F, 3-4 time) goes well to 
the words, and the song will please from its simple earnestness. 
The voice ranges from C to F, eleven notes. 


Song. The Melody by Epwarp 
Arranged by R. Anprews. Words by C. 


The Whip-poor-Will, and Singing Birds. Rondo facile for the 
Piano, Composed by R. AnpREws. 

This trifle is interesting, as the motivi are formed on the notes 
of various birds, which are strung together with some skill, with 
an accompaniment quite within the reach of the juvenile pianist 
for whom it isintended. Itcan hardly fail to amuse the children, 
and can certainly do them no harm. 


[Boosry & Co.] 


“ The Early Gallop.” Song. The Words by Martin F. Torpzr. 
The Music by Mrs. J. Starrorp Busz. 

We should have preferred the omission of Mr. Tupper’s allusions 
to Faith, and thé Cherubim, and universal prayer, which seem to 
be somewhat out of character with the early gallop; this gentle- 
man’s admirers will probably think otherwise. A brisk air in 6-8 
time in A flat, goes well to the words, and will be generally accept- 
able. The voice ranges from D to E. 


(J. B, Cramer & Co. | 


‘* We meet again.” Song. Words by R. A. Lersomnpre. 
by C. H. R. Marniorr. 

A companion song to the same composer’s ‘“‘ Thy Face,”’ which 
it may perhaps rival in popularity if merit is any criterion. The 
melody is good and the sentiment touching. The familiar ballad 
form is retained of four crotchets in a bar; the key is F, and the 
compass C to F, eleven notes. 


Music 


‘* Easting.” Song. Written by Susan K. Puruuips. 
by Ropert Sranuey. 

A most seasonable song for this present ‘‘ merry month of May” 
—being literally a prayer for delivery from the East wind, though 
admitting a far higher spiritual interpretation. The music goes 
well to the words. The key is E, 6-8 time, the compass B to E, 
eleven notes. 


Composed 


“Who will go a-Maying?” Song. Written by Epwarp Oxenrorp, 
Composed by J. Roxcxen. 
A lively song for the early summer, simple and easy. The key 
is F, common-time alternating with 6-8, and the compass is C 
to F. 
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“* Jack’s Weddin’.” Song. The Words by Frep. E. Westar, 

Composed by ArrHur CaRNALL. s 

Mr. Weatherley has given good version of Jack’s shore-nip, 
strelsy, with a flavour of salt breezes and the Common 

Jack is always a favourite, and his jolly song will please both 

The key is B flat, 6-8 time, compas g 


homely and refined ears. 
to E, thirteen notes. 


“ Passion Flowers.” Legend. Written by H. B. Fanyp, Com. 
posed by Opoarpo Barri. 

Mr. Barri has been very successful in his setting of this 
the legend as related by Mr. Farnie admitting or rather demapj; 
considerable artistic resources. It would be difficult to SUpZESt 4 
better subject for lyrical treatment, and if well sung, « Pasian 
Flowers” will gain the sympathy and admiration of eVEry one, 
The key is D major and minor, 12-8 time, the compass 4 to, 
twelve notes. 


“ Still I hope on!” Song. The Words by Caries Pougy 
Harris. The Music by Joszra L. Rorcren. 

Very pleasing words united to appropriate music; there js littl 

effort or pretension, and the result is quite satisfactory, Key} 
flat, common-time, compass C to F, eleven notes. 


(Cuarret, & Co.] 
For the Pianoforte. By Grora Hensouen. 

Herr Henschel has not been contented with following literally 
the old model, but has engrafted some modern practices with cop. 
siderable effect. He has produced an excellent little piece, which 
requires good playing, and is not to be got over satisfactorily in th 
perfunctory manner of a transcribed song or a quadrille. 


The Fanfare Polka. By Cuantes D’ ALBERT. 


Mr. D’Albert is at home as usual, and our redders need neither 
description nor criticism of the Fanfare Polka. The illustrated 
title, with the military band and bearskins, is no small attraction, 


Gavotte. 


Die Fledermaus. Fantasia. For the Pianoforte. By W. Kuz. 
Mr. Kuhe’s newest fantasia is less exacting than usual, but itis 

none the less effective, and has an increased prospect of popt- 

larity. The motivi are well chosen, and tastefully arranged. 


Bourrée. Composed for the Pianoforte by FrepEnicx Ancuzr. 


A better illustration of the spirit of the old dance it is harily 
possible to conceive: the melodies at once fix the attention with 
the apparently irreconcilable effect of novelty and familiarity. 
Once heard Mr. Archer’s Bourrée will not be forgotten. 


“Launch Thy Bark.” Mariners’ Hymn. Words by Ms 
Carouine Sournsy. Music by Mrs. J. Srarrorp Buss. 

The air is pleasing, and goes well to the words, whose oil 

metaphors may be made effective by a good singer, with a 


audience in sympathy. Key, A flat, 3-4 time. Compass a 
octave, E to E. 


(LamBorn Cocx.] 

Fantasia on Wagner's “ Tannhiuser.” By W. Henny Taomis. 

Apart from the Wagner epidemic which now prevails, this 
fantasia will command an extensive popularity. More enjoyable, 
indeed, is the bright beauty of Tannhiiuser, from contrast with the 
dreary duskiness of the Nibelungs’ Ring; it is the play of hum 
sympathies and passions, as against the moral and physical ugline# 
of a fossil mythology. Mr. Thomas has chosen the most striking 
parts of the opera for illustration: we have the Pilgrims’ Chom 
Tannhiiuser’s song in the island of Venus, and the dance of nymphs 
Wolfram’s two songs, and the march and chorus of the Tout 
ment of Song. The piece, of course, requires a good player, bi 
there are no impossibilities, and a little time will be well spentit 
getting it up. : 
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r. The Choral Harmonist. Edited by Jonn Fosrzr. 
We have received Nos. 5, 6, and 8 of this work, containing a 
n- sthumous ‘O Salutaris”—quartet for male voices—by Cheru- 
ni ass and two madrigals by John Benet. The work is clearly and 
oh carefully printed. 
: “The Little Voice.” Song. The Poetry by Barry Connwatt. 
The Music by Crro Pinsv#t. 
om: One of the most charming songs we have seen, and in every 
way worthy of its talented composer. Mr. Procter’s verses are 
ang, admirably interpreted, both in their general tone, and in the 
ding touching expression of single phrases. In the poetry and the 
ast 4 music there is an equal absence of effort; all is simple, natural, 
sion and pleasing. The key is D, common time, compass eleven 
One, notes, C to F. 
De “The Night.” Song. The Poetry by Barry Cornwatu. The 
The Nig / 
Music by Crro Prnsvtt. 
an On a gently flowing air, the composer has erected an elaborate 
structure, with frequent change of key, and ornate accompaniment. 
little It follows that some study will be required on the part of the 
key B singer who aims at a satisfactory rendering; but such study will 
be more than repaid by the effect produced on an attentive 
audience. The song begins and ends in G, is in 6-8 time through- 
out, and the compass is from B to G, thirteen notes. 
“Constancy.” Song. The Poetry by Barry Cornwaun. The 
Music by Crro Piysvtt. 
_ Light, and joyful, and care-defying, Mr. Procter’s verse is 
rs watched in spirit by the sparkling strains which the composer has 
bern interwoven for its interpretation. The song will be a universal 
in the favourite. Key, B flat, 2-4 time, compass D to F. 
“Jt Rubino.” Valse Chantée pour voix de Soprano. Paroles de 
F. Mortrxno. Musique de Lapy Lams, 
neither A telling song-waltz, with pretty melody nicely arranged. The 
strated vocal passages are not difficult, though the compass may prevent 
rection. “Tl Rubino” from becoming everybody’s song. The key is B 
fat, with a change to the subdominant, the compass two octaves, 
oo BtoB 
but it i 
ot pope: “The Child’s Garden.” Song. The Words by Exiza Craven 
ad. Greex. The Music by AntHuR WELLESLEY Batson. 
a. Pretty words simply set, with an unobtrusive moral that none 
can mistake. The key is F, common-time, the compass eleven 
. we notes, C to F. 
ion 
niliarity. “Behold the Warrior Band depart.” Duet, for Contralto and Tenor. 
Composed by Osporne Winiams. 
te’ in Astirring narrative of a departure to the wat, a fray, and a 
y triumphant return, is well and effectively set. There are solos 
ee. lor each voice, and the music is striking and dramatic, with little 
hose odd appearance of effort. The composition is perhaps rather long, 
with @ but it is byno means tedious. It begins in F minor, and ends in 
mpass al the major mode of the same Key. 
“Sweet and Bitter.” Song. Written and Composed by Arauie. 
Words and tune are well suited; the music light and piquant, 
leaving room for the display of some feeling. Key E_flat, 2-4 
i time, the compass B to E, eleven notes. 
enjoys “There the Blackbird sang.” Song. The Words by Frepgrick 
st with te Exocu, The Music by Henry Smarr. 
of humat Mr. Smart's pretty melody and lively accompaniment more than 


‘ompensate for the commonplace words furnished him. The key 
it E flat, compass D to F, 














‘4 place for summer-dreaming.” Duet. The Words by Frepenicx 
Exocu, The Music by Henny Suanr. 

Mr. Smart is as successful as usual, although he has not troubled 

0 depart from the well-worn form of a short solo for each voice, 

emating with the two voices running in thirds and sixths. Of 


ourse the technigne is perfect. 
a® 





























[R. Cocks & Co.) 
“ Steering.” Song. Written by F.G. W. The Music composed 
by Frepericx H. Cowen. 

A good song, with pleasing melody, on the approved model, 
which seems likely to be all-enduring. The subject—a girl’s love 
for a sailor—ensures sympathy. The key is E flat, 3-4 time, the 
compass C to F, eleven notes. 


“dy or No?” Barcarolle. Written by W. J. Srewanrr. 
by Frepericx H. Cowen. 

One of the prettiest barcarolles we have seen for a long time ; 
it is alight and graceful expression of perfect happiness. The 
melody once heard will not soon be forgotten. Key D, 6-8 time, 
compass D to F. 


Music 


Far Away. Transcribed for the Pianoforte by Freprnicx 
LEMOINE: 

A showy arrangement of Miss Lindsay’s favourite song, without 
any great difficulties, and fingered throughout for the use of the 
young player. It is commendably brief, and may become almost 
as popular as the song itself. 





Messrs. R. Cocks and Co. have just published a fourth edition 
of Carl Czerny’s “‘ Letters to a Young Lady on the Art of Playing 
the Pianoforte.” 





[Honus & Co.) 


“The Elder Brother.’ Sacred Song. Words by Horativs 
Bonar, D.D. Music by Mrs. J. Srarrorp Busu. 

Dr. Bonar’s words are well suited for music, and the calmly 
flowing melody to which they are joined leaves nothing to desire, 
Mrs. Bush has not aimed at too much, and has succeeded accord- 
ingly. Key F (major and minor), common time compass, eleven 
notes, C to F, 





[Srantey Lucas, WeBer & Co.] 


Polonaise Brillante. Pour le Pianoforte. 


ScHWEITZER. 


Composée par Orro 


The character of the Polonaise has become much changed, or at 
least the title has become more comprehensive, since the old 
favourite connected with Count Aginski’s tragic end was a stock- 
piece in the drawing-room. With less romance, we have greater 
variety, and Herr Schweitzer has been more than successful in the 
piece before us. It is a bright piece of modern pianoforte music, 
with good melody and rhythm, and brilliantly arranged, without 
any very formidable tours de force. Wecan recommend it as an 
excellent occasional piece. Among its negative merits, it is not 
too long. 

The Return from India. Valse. By Counr Beusr. 

Tbe name of Count Beust is generally associated with very 
different occupation to the composition of waltzes, though no one 
can find fault with a great man devoting his musical talent to 
increase the means of “relief to necessitous Austrians and Hun- 
garians in London.’ The Count shines here as elsewhere as a good 
patriot. Of the waltzes we may say that though formed on the 
German model, they are more melodious and less fidgety than 
these generally are, that they are written with a free and musicianly 
hand, and they are very telling. The Count dedicates ‘“ The 
Return from India” to the Princess of Wales. 


“In Thy Brown Eyes” (In deine brauen Augen). English Version 
by Jura Gopparp. Music composed by Paut Kienaort. 

This little Lied is full of character and passion, though the 
melody is extremely simple, and the framework of the song does 
not indicate its capability at the first glance. Well sung, it has 
that peculiar penetrating effect which stamps it indelibly on the 
mind. It is set in G, 6-8 time, with a compass of fourteen notes: 
A to G. 
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[Ricorpt. } 


Messa da Requiem di G. Vervr. Ridotta per Organo da C. H. 
Tovey. 


If the Requiem Mass, written three years ago for the anniversary 
of Manzoni’s death has in some measure lost its interest for the 
public who are supposed to be musical, and on whose patronage 
the performance of such works chiefiy depends, on the other hand 
the possessors of more than average musical culture are not likely 
either to forget such a work, or to be indifferent to its rendering, 
whether with all possible means, or placed within the power of a 
good player on a good instrument. The arranger for the organ 
has two courses: he can imitate the detail of the original, and thus 
earn cheap appreciation from the many ; or he can regard the work 
as a whole, and keeping in view the language of the band and choir, 
singly or combined, translate this, as it were, into the language of 
the ‘* King of Instruments.” The organ is not an orchestra, but 
more than any other instrument has it the power in its many 
combinations of producing similar emotion in the human mind. 
Mr. Tovey has chosen the broad line: he has taken the composer’s 
notes, and endeavoured to reproduce the composer's feeling. He 
also presupposes « competent interpreter. For such Mr. Tovey 
has done all that is necessary, and done it well; however well the 
original may be known, new beauties are almost sure to show 
themselves in the conscientious interpretation through Mr. Tovey’s 
arrangement, This, we may add, shows the good taste of restraint : 
the effect of the composition is always preferred to mere display of 
skill on the part of the player. 


[Novenio, Ewer & Co.} 


“To Blossoms.” Part-Song. Words by Herrick. 
GertruvE Hine. 


Music by 


Nothing can be fitter for musical rendering than Herrick’s quaint 
verse on the old subject of the shortness of human happiness. The 
composer has selected the unambitious part-song form, and be- 
stowed some care on the setting: the result being much to please 
and little to find fault with. 








PROVINCIAL. 


The Erith Choral Society (conductor, Mr. Richard Lemaire), 
gave a performance of Mendelssohn's ‘“‘ Elijah” in the Public Hall 
on May 2. The principal vocalists were Miss Ellen Horne, Mr. 
Stedman, and Mr. Thurley Beale; accompanist, Mr. W. Byrom. 
This Society deserves mention, it having during its existence 
of three years performed Mendelssohn’s “* Lauda Sion,” ‘* St. Paul,” 
‘* Llijah,” Handel's ‘ Acis,” and the following recent works: 
‘* Springtime,” “ Prodigal Son,” besides several cantatas, &c. 


The Scarborough Aquarium was opened on Whit-Monday with 
music and festal decorations. The building, like that at Brighton, 
is underground, and designed by the same architect, Mr. E. Birch, 
of Westminster Chambers. The works have been executed by 
Messrs. Kirk and Parry, of Sleaford. Lincolnshire, for a company 
of eight gentlemen, at a cost of £100,000. The dimensions are 
500 feet by 250 feet; the style of the entrance court and reading 
and dining rooms is Mohammedan-Hindoo; the brick arched 
corridors between the side tanks are arabesque ; and at the shore 
end is a representation of the Caves of Elephanta; the orchestra, 
in charge of Herr Alois Brousil, is placed in a romantic rockery, 
with shrubs and cascades, The tanks are 26 in number, and vary 
from 12ft. to 36ft. square. The exhibits at present chiefly 
illustrate our fisheries. Mr. W. Curtis has been appointed 
manager. During the day there was a large attendauce of visitors, 
and at night a grand illumination. 


The Windsor and Eton Choral Society gave a concert in the 
Town Hall, Windsor, on May 14th. Crotch’s oratorio, Palestine, 
was given under the direction of Sir George Elvey. The vocalists 
were Misses Ada Paterson, Knowles, Emma Christian, Messrs. 


Mellor and Thurley Beale. 

The old town of Wantage will shortly possess a statue of Alfred 
the Great, from the chisel of Count Gleichen, who has bestowed 
much care on the figure of the renowned lawgiver, termed the 





———— 


‘** Founder of the English Monarchy.” Alfred united ; 
the hero and the scholar, and hence the sculptor has re 
him with one hand resting on a battle-axe, while with 
he clasps the scroll on which was inscribed his new code of jyy 

The rude helmet has a fillet of gems, and in several ways bas th 
artist illustrated, so to speak, the mixed character of the Rin 

whose noble nature and accomplishments took fuller relief and 
importance by contrast with the shadow of barbarism by which jy 
was surrounded. The figure, which is eight feet high, and in 
white Sicilian marble, is wrought with much vigour, freedom, anj 
effect. 


The orchestral May concert of the Cambridge University Music 
Society was given in the Guildhall, on which occasion wag yy, 
formed Wagner’s Prelude to ‘‘ Die Meistersinger Von Nurnberg,” 
Brahms’ Rhapsodie, a setting of Psalm XLVI., by Mr. 0, Villiers 
Stanford, and Schumann’s Synphony, No. 4, in D minor, Mh 
band was composed of picked London artists. Brahms’ Rhapsodie 
is written for alto solo and chorus of male voices. The solos wen 
sung by Fraulein Redeker. This was the first time of perfor. 
ance ia England. Three verses of Goethe’s poem have been sg 
to music by Herr Brahms and the music is very appropriate t) 
the words. The solos in the Psalm were sung by Fraulein Thekly 
Friedlander, Fraulein Redeker, Rev. L. Borissow, Rev. Walte 
Jekyll, and Mr.G.F.Cobb. After the conclusion of the last chors 
the composer and conductor were called and loudly applauded, 
The room was crowded to excess with residents and visitors {oy 
the ‘“‘ May week.” 


Preparations are being made by the International Mozart Society 
for a grand festival in honour of that composer, to be held daring 
the latter part of July in Salzburg, his native town. 


The foundation-stone of a grand iron pavilion for the holding 
of the Welsh Eisteddvodau was laid at Carnarvon this week, 
The building, which will seat 7000 persons, is to be a permanent 
institution. 


A concert was given in the Literary Institution, Slough, on May 
11, by Mr. O. Christian, assisted by the Brousil family, Miss Annie 
Sinclair, and Mr. J. Mellor. Miss Sinclair was well received, and 
Randegger’s ‘“‘I Naviganti,” sung by Miss Sinclair, Mr. Mellor, 
and Mr. Christian, was encored. A violin solo, ‘ The bird onthe 
tree,” played by Mdlle. Bertha Brousil, was also encored. Mr. 
Christian sang ‘‘ She wore a wreath of roses.” and Mr. Mellor Sir 
8. Bennett's ‘‘ His salvation is nigh them that fear him. 


The second triennial festival of the Associated Choirs, in the 
Archdeaconry of Worcester, will be held at the cathedral on June 
13. Sixty-five choirs, numbering 1600 voices, will take part in 
the festival. Morning prayer will commence at 11.45; in theater 
noon a sermon will be preached by the Bishop of Hereford. 


The Brighton Sacred Harmonic Society gave a successful concert 
in the Dome Room on May 29, Handel’s oratorio ‘* Samson ” being 
performed. The artists were Miss Julia Elton, Mr. Cumming, 
Mr. Santley, and Mr. Carrodus. Mdme. Edith Wynne was pre 
vented from taking part in the performance. The choruses weat 
admirably. 


D himsel 
Presented 
the Other 








An interesting service, characteristic of the Welsh people, ws 
held recently in the Rhondda Valley, South Wales, when @ 
immense gathering of the choirs of the district met at the chapel 
at Cymmer, Pontypridd, for a ‘Service of Praise.” The five 
rescued miners were present in the seat fronting the pulpit They 
are going on rapidly towards recovery. An anthem of praise 
been composed for the occasion by Professor Parry, Mus. Bac. 
University College of Wales, Aberystwith. Mr. Edmund Thowss 
presided, and opened the proceedings by briefly referring to the 
noble efforts made to rescue the four men and the lad before them. 
A hymn was then sung by the whole congregation—a well-knowa 
hymn, ‘O Lord God of Providence.” After addresses by the 
chairman and others, David Jenkins, one of the rescued men ani 
a deacon of this chapel, related in a most pathetic manner thet 
experience in the gloomy mine. Mr. Gwilym Thomas, one of the 
rescuers, then led the united choirs in singing the new anthet 
which bids fair to become popular throughout the Principal. 
The author has ‘happily introduced into the melody & portion 
the hymn, “In the deep and mighty waters.” After votes 
thanks to Professor Parry, to Mr. Gwilym Thomas, the choir, 
the chairman, the singing of the Doxology brought the meeting 


a close. * 
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MISCELLANEOUS, 





The gross proceeds of the concert on Easter Monday last given 
by Messrs. Nurdin and Peacock in aid of the Cheesemongers’ 
Benevolent Institution amounted to £1115 11s., which sum has 
been hunded to Mr. John Corderoy, the treasurer. 


Mr. Chatterton took proceedings against Mr. Joseph Jefferson, 
the actor, to compel him to agree to an extension of his engage- 
ment to play Riv Van Winkle at the Princess’s Theatre after the 
eight weeks from April 2 from which it was originally made. The 
agreement was made by telegraph, and Vice Chancellcr Malins 
decided that its terms were so vague that he could not understand 
them. He therefore refused Mr. Chatterton’s application. 


The Artists’ Amicable Fund is in want of fands. An appeal is 
made to all patrons of art to raise a guarantee fund. Dona- 
tions, subscriptions, or speeial guarantees for this purpose will be 
received by Messrs. Ransom, Bouverie, and Co. ~ 


Mdme. Theo has returned to Paris from St. Petersburg. Her 
benefit produced over 15,000fr., notwithstanding that the Court 
was absent from the capital. The popular actress 1s to reappear 
immediately at the Bouffes Parisiens. 


Agrand fairy piece, entitled ‘ Le Voyage dans l’ Ether,” is in 
preparation for the Chatelet in 1878 ; the authors of which are M. 
Rochard, Secretary of the Théatre Historique, and M. Hubay. 


Princess Christian is the patroness of an amateur theatrical 
performance given by the “ Philothespian ” Club ai St. George's 
Hall, on the 31st, in aid of the funds of the Home for Incurable 
Children, Maida Vale. 


Sanger’s Amphitheatre reopens on the 19th, with Mr. Felix and 
his company, the drama beiug ‘* 7'he Shaughraun.” 


Anew comic opera in one act, entitled ‘ Bathyle,”’ words by M. 
Edonard Blau, and music by M. William Chaumet, has been pro- 
duced at the Paris Opera Comique. It is described as too insig 
nificant to attract much notice, but as it won the prize at the 
Cressent competition, the director receives 10,000fr, for pro- 
ducing it. 

M. Pleyell- Wolif, the pianoforte manufacturer at Paris, has 
founded an annual prize of 500fr. for the best composition for that 
instrument. The Society of Musical Composers is to award the 
prize. 


A report has reached Paris from Siberia that Petifi Sandor, the 
great Hungarian poet, supposed to have perished in the battle of 
Segesway, is still living, aprisoner in Siberia. A mon just 
returned from the mines states having seen him, and affirms his 
ay. The illustrious poet would be now only fifty-six years 
of age. 


On Saturday afternoon, June 2, Mendelssohn’s ‘* Hymn of 
Praise” will be performed at Westminster Abbey, with an 
orchestra and enlarged choir, under Dr. Bridge. Dr. Stanley will 
preach in reference to the Caxton Celebration. 


‘Mdme. Trebelli has been presented by the King of Denmark 
with the medal for attainments ‘‘in litteris et artibus.” 


There will be renewed competition for the Byron Statue at the 
Albert Hall. A collection of Byron relies will be opened to the 
public on June 4. 


Mdme. Pauline Lucea has been giving farewell performances in 


Vienna and Prague, previous to her final retirement to her villa in 
Switzerland. 


Ballock’s Royal Marionettes have had a few holiday perform- 
anees at St. James’s Hall. The entertainment maintains the high 
reputation gained by the proprietor on previous visits. The 
curtain rises on a miniature stage, disclosing Mr. Punch, and then 
tater various puppets capable of disjointure and reconstruction, and 
invested with never-ceasing motion vitality. Part second repre- 
seats the Christy Minstrels, “‘ Bones” and all, furnished with vocal 
wd instrumental music and familiar jokes. Next follows the 
pautomime of ‘* Red Riding Hood” so deftly managed in action and 

ogue that in the case of clown and pantaloon particularly the 
pectator almost forgets he is looking at dummies until the 
decapitation or dismemberment of the figures and their 

PPy restoration reminds him of the clever deception. Suitable 
*enery is changed with magical rapidity, and with the accom- 
Mtiment of music and dialogue, both by unseen artists. It is a 
“pital entertainment for the juveniles. 


Messrs. Bo 


A osey, who are assignees of Offenbach’s opera-bouffe 
Vert-Vert,” 


sought, in the Chancery Division, on May 18, to 





recover damages at the rate of three guineas per night for the repre- 
sentation of that piece some time ago at the St. James’s Theatre, 
and they further asked for an injunction restraining the perform- 
ance of the opera without a license. The Vice-Chancellor held 
that the registration of the piece by the plaintiffs under the Act of 
Parliament was incomplete, and that, consequently, the defendant 
had a right to do what he had done. The bill was therefore dis- 
missed with costs. 


A new comedy by M. Alexandre Dumas, entitled ‘ L’ Invisible,” 
is announced for representation at the Théatre Francais. 


The death is announced of M. Alexandre Laffitte, late chief of 
the singing class at the Paris Conservatoire, and composer of the 
opera of the “* Vampire.” 


The town of Odensee, the capital of the Island of Funen, 
Denmark, has decided on erecting a statue to the memory of Hans 
Christian Andersen. The work has been confided to the sculptor 
Hasselrnus. 


The Numismatic and Antiquarian Society of Montreal have 
undertaken to hold a conversazione on the 26th of June next, and 
an exhibition on the two following days, in celebration of the 
Caxton 400th anniversary. 


The death at Munich of Joseph Platzer, the composer of comic 
operas, is announced. His chief work was ‘‘ The Abduction of the 
Sabines,” andhe has left a setting of ** The Frogs” of Aristophanes, 
which will be produced at the Munich Theatre Royal. - 


At the Odéon Theatre Racine’s tragedy, ‘‘ Iphigenie en Aulide,” 
has been revived. Mdme. Marie Laurent is asuperb Clytemnestra 
and, with Mdlle. Defresne as Eryphile, was greatly applauded. 


The seventh representation of ‘‘ Le Roi de Lahore” atthe Grand 
Opéra produced the sum of 19,123fr. Malle. Sangalli will re-appear 
shortly in ‘* Sylvia.”’ The ** Reine de Chypre ” will next be produced 
with Malle. Bloch, M. Villaret, and M. Lasalle; to be followed by 
the ‘ Africaine,” with Mdlle. Krauss in the part of Selika, 


Pensions of £75 per annum each have been granted by her Ma- 
jesty to the three lineal descendants of Daniel Defoe. 


Professor Leo, one of the most learned German students of 
Shakespeare, has recently devoted several weeks to an examina- 
tion of the Birmingham Shakespeare Memorial Library, in order 
to prepare the material for a new edition of Shakespeare’s plays. 
Professor Leo has found much valuable material in the library 
which cannot be met with elsewhere. 


Two State concerts are announced for June 6 and 27, the 
principal artists being Mdme. Adelina Patti, Mdlle. Thalberg, and 
Signor Gayarre; and Mdlle. Albani, Mdme. Scalchi, and Signor 
Nicolini. Itis well understood that at these concerts ‘‘ No English 
need apply.” 


Mr. Venning, the Secretary of the Sisters De Foe Annuity Fund, 
has issued a circular to the subscribers, inquiring whether they 
wish the amounts of their donations to be returned to them, or to 
be applied for the benefit of the Misses De Foe, or to be expended 
in relieving other deserving and necessitous cases. 


The libel case in which the manager of Cremorne Gardens, 
Mr. Baum, was the plaintiff, and a Baptist minister, named 
Brandon, the defendant, closed with a verdict for the plaintiff, 
damages one farthing. The Judge (Mr. Justice Hawkins) said he 
considered the jury had been perfectly right in finding as they had 
done. He was of opinion that it was an action which might very 
well have been spared, and he would certainly use the discretion 
accorded him, and deprive the plaintiff of his costs. 


The birthplace of Rubens is now proved to be, not Cologne, but 
Siegen, in Westphalia. A memorial to that effect will be affixed 
to the Town-hall of Siegen, on June 29, the great painter's 800th 
birthday. ' 

Mr. Howard Paul has taken the little lecture theatre of the 
Alexandra Palace, which he will shortly open with a select company 
and a series of entertainments of a novel description. 


An amateur performance in aid of the Cancer Wards of the 
Middlesex Hospital is to be given by the “ Inseparables " Club at 
the Opera Comique, on Saturday morning, the 2nd June, This 
company has played with great success on previous occasions for 
charitable purposes. Alfred de Musset’s French proverb, “ I! faut 
qu’une porte soit ouverte ot fermée,” is one of the pieces selected. 


Mendelssohn’s “ Elijah,” will be performed on the occasion of 
Mr. William Carter's benefit at the Royal Albert Hall, on June 2. 
Mdme. Patey, Mdme. L. Sherrington, Mr. E. Lloyd, and Signor 
Foli will be among the vocalists. 
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L’Expiation,” a drama in five acts by M. Thiesse, has been 
brought out at the Ambigu Comique at the author’s own expense 
(10,000fr.), in order that the public should judge between him and 
the directors of various theatres who had refused to accept his 
work. The public verdict has not been in his favour. 

Offenbach’s opera bouffe ‘‘ Madame l’Archiduc,” is being played 
to crowded audiences at the Bouffes. Parisiens, Mdme. Théo having 
most successfully adopted the chief part, Marrietta, formerly 
played with good effect by Mdme. Judic. 

Mr. Felix Rogers of Sangers’ National Amphitheatre announces 
that he will be drawn in a tub by four geese from Battersea Pier 
to Westminster Bridge. Geese generally will probably hold high 
festival on the occasion. 

A letter from St. Petersburg states that a performance of 
“ L’Etrangére” was given a few days back in aid of the sick and 
wounded of the Russian Army. The receipts amounted to 8000fr, 

A farewell benefit was given to Mr. Creswick at the Gaiety 
Theatre on the afternoon of May 23 prior to his departure for 
Australia. ‘ Macbeth” was the piece, Mr. Creswick sustaining 
the principal part and Mrs. Arthur Stirling that of Lady Macbeth. 
On May 28 Mr. Creswick was entertained at a dinner at the Free- 
masons Tavern, a notice of which will be found in another column. 

The pageant of ‘‘ Lady Godiva” will be revived this year in the 
ancient city of Coventry with unusual splendour. It is now 
seven years since a Godiva procession was held. The date fixed 
is June 4th. 

It is announced that the performances at the Gaiety Theatre 
on May 81 will be devoted to the benefit of M. Fabvre. This dis- 
tinguished actor and member of the Comédie Frangaise, on this 
occasion, will appear in his original character of Gaston, in Jules 
Sandeau’s “ Marcel,” supported by Mdme. Marie Brindeau in the 
part of Henriette. M. Fébvre will also recite ‘‘ La Bénédiction,” a 
dramatic poem by Francois Coppée, and there will be a variety of 
other performances and recitations, in which M. Faébvre, Mdme, 
Marie Brindeau, Mdlle. Alice Lody, and other members of the 
company will take part. It is to be observed that the engagement 
of M. Febvre and the performers at present associated with him at 
the Gaiety will be brought to a close on Saturday afternoon, June 
2, when MM. Erckmann-Chatrian’s “ L’Ami Fritz” will be per- 
formed for the last time. 





“Too Deep ror Teans.”—A drama has just been produced at 
the Ambigu Comique, in Paris, which has had a success the 
author little dreamt of. It appears that a certain M. Thiesse, 
honourably known at Ham as a sugar-refiner, anxious to mingle 
the useful with the sweet, determined, on a sudden, to make him- 
self famous as a dramatic author. And he has attained fame, 
though not exactly in the way he anticipated. He wrote a drama 
called ‘‘Expiation.” Nay more, he wrote a lever de rideau in 
verse, and engaged the theatre and the actors to produce both. It 
is unnecessary to sketch the plot in itsentire absurdity. But if 
the light thrown on the story was obscure, the audience revelled 
in the sweetness afforded them by the unintended farce. At the 
most heartrending passages the house was convulsed with 
laughter. When the injured husband exclaimed, ‘* I feel the 
perspiration bursting on my brow, impressing it as with a red-hot 
iron with the seal of my shame,” the mirth was terrific, as was 
also the case when the hero goaded by the insolence of his rival, 
threatens to letloose upon him “ the stormy hurricanes that fill 
his breast.” And surely the force of pathos could no further go 
when a lady, weeping bitterly, announces the deplorable fact that 
“ he deserted me thirteen years ago, leaving me nothing—but his 
address.” However, the joy culminated when the ingenue stated 
that she was “ just sixteen ;” the fact being patent that she was at 
least five years older than her theatrical mother. After this the 
actors and actresses began to laugh too. The heroine could not 
die decently for laughing. The performer on the big drum in the 
orchestra laughed so that he burst its sides. An actor had to 
make his exit on the left, but found the door locked. He crossed 
to the right, and found himself face to face with a person of whose 
existence he is supposed to be ignorant. As he could not get off 
the stage any other way, he bowed to the mysterious personage 
whom he presently has to declare he never saw before in his life. 
The success of the piece is enormous, and all Paris is crowding to 
laugh,—The Globe. 
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AERATED WATERS. 
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i aAt-Raves AND CO.’S 


AERATED WATERS, 
PRICE LISTS ON APPLICATION, 


MANUFACTORY: ESHER STREET, WESTMINSTER, $w, 


MAY-DAVIS & CO. 





J. B. CRAMER & CO.’S 
FRENCH POLISH REVIVER 


For Cleansing and Polishing Furniture, and Leather d 
every Description. 


HIS Polish has for many years, been in use ia 
T THE LARGEST PIANOFORTE -WAREHOUSES IX 
THE KINGDOM, and given the greatest satisfaction. It excels 
other Revivers, and differs from Furniture Creams, &c., as while 
they concentrate accumulating dust, &c., this Polish Removm 
all dirt, producing, at the same time, A MOST BRILLIANT 
POLISH. 





+ We have recently seen tested a bottle of this ‘ Reviver,’ and have been much 
surprised to find with how small an expenditure, both of labour and the liquid,s 
really brilliast polish could be obtained. The Reviver is in constant usela 
more than one of the ls rg> London pianoforte firms "—Tim~s, July 23rd, 1870. 

‘This ‘ Reviver’ is a desideratum in every household where the appesran 
of the furniture is considered. ‘Easy of application, and all that can be 
desired in its results.’”—Herald, July 80th, 1870. 4 

“This * Reviver,’ after one trial, will need no further recommendation ; 
will be looked upon as a sine qua non by every householder. —Daily New, 
August 2nd, 1870. hehe 

‘S Basy of application, lasting in its results, economical in its cost, and ni 
injurious to the article on which it is used.”—Guardian, August 3rd, 1870. 

“ Cramer’s ‘French Polish Keviver” differs materially trom other 
having the same objects. It does not simply freshen the old polish, but for 
on the original sw a new deposit; the same mani on remo 
dirt ard defects, and—by a mere reversal of the friction material— 
brilliant and lasting polish in a few seconds. It will prove a real 
housekeepers as a ready amd ig er means of cleaning and embe 
articles ot furniture.”—Orchestra, June 9th, 1871. 


Mixvracroners—J. B. Cramer & Co., 64, Wost Street, and 
Western Road, Brighton.—Wao.EsaLe anp Retail 
Aarnts—Messrs. J. B. Cramer & Co. ; Messrs. Metzler &¥ 
Messrs. H. Brooks and Co. ; and J. Secrutton. 





Price 1s., 1s. 6d., 2s. 6d., and 5s. per Bottle. 


*,© Byery Bottle guaranteed ; if not approved, the full amount will bet 
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CHURCH BIOGRAPHIES. 





NOW READY. Vol. L, price 5s.; by post, 5s. 4d. 


IFE OF ST. ELIZABETH OF HUNGARY. Edited by 
¢. A. JONES, Author of ‘‘ A tistory of the Church,” &c, With Preface 
by Rev. Dr. LITTLEDALE, 
READY. Vol. IL., price 5s.; by post, 5s. 4d. 


IFE OF ST. VINCENT DE PAUL. Vol. Il. of ‘‘ Church 
L Biographies.” Edited by C. A. JONES. 


NOW READY. Vol. IIL., price 5s. ; by post, 5s. 4d. 


IFE OF ST. JANE FRANCES DE CHANTAL. Vol. III. 
of “Church Biographies.” Edited by C. A, JONES. 


J. T. HAYES, 


11, HENRIETTA STREET, COVENT GARDEN, W.C. 
AND 
5, LYALL PLACE, EATON SQUARE, 8.W. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 
by the late Rev. J. MASON NEALE, D.D. Music by C. E. 
WILLING. 


R SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
7 Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 





Price Threepence ; by post, Threepence Halfpenny. 


her of HE CANTICLES, EASTER ANTHEMS, and 
ATHANASIAN CREED, Pointed for Chanting. By 
(.EDWIN WILLING. 


use in SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
ES IX Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 

It excels 
as While 
Removts 





Just Published. In Paper Wrapper 1s. 4d. ; in Cloth 2. ; 
Posttage 1d. 


ENGY STEWARD; or, THE DONKEY SHOW. By a 
Member of the Society for the Prevention of Cruelty to Animals, 





















london: J. T. HAYES, Lyall Place, Eaton Square; and 
7, Henrietta Street, Covent Garden. 
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0 SELL MUSICAL INSTRUMENTS of every description, 
ako Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
&e, (Sale devoted exclusively to this class of property) every month. 

pig’e instruments inserted. Consignments received at any time.—PUTTICK 

SIMPSUN, 47, Leicester-square, London, W.C.—( Established 1794). 



























T° GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘Moses in Kgypt.” By ROSSINI. 


“for the first time we observe bere a change in the adapted poetry, in 
ance with the major mode supersediug the minor in vhe last verse.” 


Swirt & Co,, Newton-street, High Holborn, W.C. 

















[HE GUITAR.—_MDME. SIDNEY PRATTEN, Teacher of 

elegant Instrument, is {n ‘Town for the Season. For lessons, and 

ments for jublic and private concerts, address to her residence, 
Dorset Street, Portman-square, W. 

















A. MACFARREN’S Celebrated Cantata ‘‘ CHRISTMAS.” 
* A New Editiion, revised and corrected by the Author. Price 5s. nett; 
tired 18. 6d each, nett; String Parts, 24. 6d. each, nett; other Parts may 
AW don: J. SCRUTTON, 12, Little Marlborough Street, Regent 




















Second Edition: 


HE BOOK OF COMMON PRAISE. Arranged 

and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonic Society ; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nunc Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &e. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
b. THE-SAME. Limp cloth flush, 2s. 6d.; postage, 834d. 


ec. TUNES ONLY. Snitable for ‘Hymns Ancient and Modern,’ 
‘The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, 1s. 6d.; postage, 2d. 


d. THE SAME. Limp cloth flush, 1s.; postage, 2d, 


e. WORDS OF HYMNS ONLY. 
postage, lid. 


Bound in cloth, 8d. 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘* There is no comparing the ‘Book of Common Praise’ with any 
of the popular hymn-books of the present day. . . . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra. 


‘*In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use,’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
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